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C H A P T E H I 
SOURCE MATERTAT/^' 
Bizi 
Baft jqliiB by M i n i Ahmad/(Completed i n "X©©2 A. H.) 
•Al lga rh US, f. 267a & b . 
^yL^ tj-^-T *j\joJi> >• CJ^ J t i U » ; l ^ -C^ U ^ ^ * - i ^ . (_5 *^ \iHy> 
^Ikul J L J I J 4 j l j j i l j i J U ^ ^^i-' ' 4 j l > U ^ U o ^ j ^ ' ' ^ J J Jj?y J 
. U ^ L ^ rfjl oil j_y. 
Muntakhab a l~ t awar ikh by «Abd a l - ( ^ d i r Bada 'unI 
( w r i t t e n i n 1004 A.H. ) Ca lcu t t a E d i t i o n Vol.111 
p . 361 , 
A ' i n 1 Akbari by Sh. Abu«l-Fadl "«AllaiQi» 
( w r i t t e n about 1006 A.H. ) S i r Sa iy id E d i t i o n of 
1272 A.H. p . 207. 
c5 - ^ - ^ {_ / •> 
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C H A P T E R I 
SOURCE MATERIAL '*' 
R3zi 
Haft iali iB by Amin i AJbu3iad/( Completed i n 1QQ2 A. H.) 
' A l i g a r h MS. f'. 267a & b. 
^;L«e *j-^f^ *j\jo-Si> <• 41^1 J «-il^l ^ c^ a>;5 ^ ^-iiait c i ^ L;Vj4 
^Uiiil J L ; l j ijljjfcUi JU»^ _?V < J | J A U ^ U okj"^ • ^ ^ j J JjL '^ j 
) < j b C--;llfr JhX^ jjJJ^ rfi^Lu, C^Ls-l-S- 4 ^ l^ ^ j ^ u ' J "^^ *^  
Muntakhab a l - t awi r ikh by ^Abd al-Qadir Badi'uni 
(wri t ten i n 1004: A. H. ) Calcutta Edition Vol. I l l 
p. 361. 
AUn i Akbari by Sh. AbuU-Fadl " 'Allami" 
(writ ten about 1006 A.H. ) Sir Saiyid Edition of 
1272 A.H. p. 207. 
C h a p t e r I 
S O U R C E M A T E R I A L 
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'A ra fa t a l - ' a s h i a i n by Taqi Auhadi 
(completed i n 1024 A.H. ) Bankipur MS. f. 780. 
'4 jyL« J L - ' l j * - i | j - ^ c-<j"i«j 4 aj- u ; js , j j L^ -u - ^ *j\^\ -uL j . ^ (V,ylS 
4 « b ^ L « . <^ l 
M a ' a t h l r 1 Ifehimi by IQiwa.iah 'Abd a l Baqi Nihawandi 
A 
, KJM 
(completed I n 1026 A. H. ) Ca lcu t t a Ed i t i on , pp. 636-679. 
••^>^J tr"'*^ j^J^J^ UJ^ - -»*-v , -^^^ l-'X^ l ^ - J l 6 ^ c -«u^ . ^ ; - ^ 
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j^<j j j j - u » ^ j ^ j f u W ^ ^y^ j^^y^ ^"^^ j j j - "^^^ JT^ 
u< 
J " * * * r . "** • -^ -li-l-My jjSI U^J« 9-Xl0l ^ J M ^ . J j (Jft !-• j l >»-i!> J l 
* ^ 
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^\ju . «43U« ^jiJi- (>i* iSji^\ji J (jP"J 
4^Lil *-!>v^ 6 ^ ' r***< *^  <-i4-«* J J j-uis ^j^j * ^ b ^ - cuiL s^^ V 
- • 4 j ^ j_j,;-^ (^^L 
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6l 
jl^l ^Lj JLmJi r^ a«^ . i ^ b C ^ - i * -i*«l J i t>«^ JUtf ^JX^ O-^J 
\^\ (j>-l J« v_ij^ \j Jy^ j ^ ^j^, U _ wi- - y tj^l-w Is—'l J J < J ^ ' i i : ^ s::—il J 
Mal-khanah by «Abd a l -Nabi Qazssyinl 
w r i t t e n i n 1028 A. H., Lahaur Ed i t ion 1926 A. D., p . 200, 
J J J- < i^>-b _ji j l - «^ l j ^ l ' \Z.>M\ <--.JJL«LJ <jtjl J ^ i j i j «-r>b* c 5 ^ ^ 
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^ap- I j \»_jl 1 J^ ' <-^ . (jULw <--->-U» C - ' l j ^ J J J^J-« <?' '>^J * - ^ • '^' j?*^. *5Jil J 
- i i -y t j i J J>-i (j> J ^ * - ^ ( j * * * ^ ' - ^ j*^ ***< ^ ' ' jtf^ w*; *^ - ^ ; c!» «^ - ^ 
A;1»J»JS> ^ ^ ^ J jk l ^-!^ L. (_yU; <a^u;l ^ j ^-u w i ^ l ^ j j ^ j ^ Js>j ^ Uswl ^XL^ j^ 
JJU <>.' - ^ 
rfj-^.j J j * ; u j ^ c ^ c-<y JiC ij*^y>i tS j ^ l J ^ jLi j -K ^L^JL^I ^^LJU v^>L» 
<_i«js U/<* 6 ^ c^^ 6 ^ u k ; " ^ ^ ^ j-^ *l> *ir J^ 4Uel j ^ U j ^ ^ U / l ^ 
" l I ' I* • 
<L.ftfc»» 
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<-«k? v:u^l t i . ' l^ 
j'VLw a^^ w l y ciM) jp- v-jj^ Jj^ Jits' j ^ L j j LJI J J jljjbL^ •«^ W^ *" j l .' t; 
» -
Subh i Sadia by Mirza Muhammad Sadiq " g a d i q i " 
(completed i n 1048 A.H. )• *AligarJa MS. f. 600b. 
"^H;* 0 * - ' ^ <M- pr^_^\-^ ^:^-^ j-^ ^ ^^3 ^ -^-^.3 >=-«j*< < L i j L ^ l ^^ .^l 
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M i r ' a t a l - 'A lam by Shaikh Muhammad Baqa "Baqii" 
(composed i n 1078). Bajokipur MS. f. 466a, 
Kalimat a l - s h u ' a r a * by t ^ r z a Muhammad Afdal "Sarkhwush" 
— • • 
completed i n 1108, Bankipur MS. I l l b - . l l 2 a . 
t i U ' - y y^J-i i > ^ o f ; J - ^ *^J - * ^ j l - ^ j i ? — . jU«M. j l i ' j j ^ 
Hamishah-bahar by Kishan Chand "^Ikhlis" 
(1136 A.H. ) , Bankipur MS. f. 87a. 
Saf inah i a!khabar by Mir •Azmat Al lah Bikhabar 
«Aligarh MS. pp. 348-349. 
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5 A ^ < W J I 
KidMcirah i Ktarushgu by Bindraban Das "Khwushga" 
wr i t t en in 1147 A.H., «Aligarh MS. ff. 136b-^ 138a. 
iSyU - ^:usLjS\;>.j «--w.*i«j O j j / j ^ U J U - l j j j l ^ U : ^ j j . ^ c i ^ . w l y il*«_j-
_c—«/ i j l j _ ^ . U* 4 i«^ w ^ jW-**. (.^^i^-'j -'^ A ( j ' ^ t ? ^ u W - . j J rfj J^ J* J J ^ 
Yad i baida" by M r ^u l am ^Ali "Izad^ Bilgraml. 
(completed in 1148 A. H. ) 'Aligarh MS. p. 287. 
j\ss\ ^ T J p ^ j J j\j*:\jji 4 ; l j j iA ^ . j ^ . ^•Lj.j J l / j ^«U^ c :^^ j ^ j ^ 
Guldastah (which i s a se lec t ion from the Int ikhab i Ka«bah i 
*irfan.f an a b r i d ^ e n t of the Ka*bah i *ir#an which i n i t s turn 
i s an abridgment of 'S ra fa t a l -*ash iq in ) compiled i n 1166 A. H. 
by 'Abd al-Wahhab »Alam^ri, BSnkipur MS. f. 167a. 
- 10 -
Rjyad a l ~ s h u ' a r a » by ' A l l - Q u l l Kton ^Walih" 
Daghls tani (completed i n 1161 A.H.) 
Eampur MS. f. 436 ^a; & lb'/ 
Habibganj MS. f. 424 ^a) 
t ^ ' c - * ^ , j ^ L a ^ . J J (JjrJi> *'^yj j\j-iri Ai^jJ vr**«lj^.^.^ j l *«b fjL^ 
Majma' a l - n a f a « l s w r i t t e n i n 1164 A. H. by Si r a j a l - i S n 
*Ali S i an ^Arzu" Bampur MS. p . 913 , 
- -i-»(4>i#<> ^-J** u>^j^ jW-«K v j i ; ^ , . ; i * ^ 6.T^ ^^ *^**^  O^J 
Sarw i azad by Mir Gfaulam —»Ali "Asad" ELlgrami completed i n 
1166. P r i n t ed Ed i t i on pp. 2 2 - 2 3 . 
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^ I jL . j l j L . l ^ ^ l j j \j jy- <5jj!> VT^ .;^  ^j-^jLiA u^yry * L ^ J L j ^ l o ^ j j 
- j y l jJsw j l - J J j J ^ " <i>i» ^ " j - * * - ^ b j-^ 
Ipiizinah i *imirah wr i t t en by Mir Ghulam 'Al l "Azad" Bilgraml, 
Printed Edition p. 436« 
J U ; \ j 4j| j j j>Li 4 j 1 « ^ j \ JUs^ * l j i j l - u l ^ i ^^ u l ; ^ "^P" ;> l j ^ j L ^ »^j^ S^j 
; i ^ j . i ; l aiojly J^'j?" c ^ l ^ j ^ ^L r t j - i i j ' ^^ ^ T^j'^ *^ (J^J - ^ ^ j 
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4— u^y w L i y j ^J^J}l 
j^< u ^ ; -J-^y ^*V * ^ b c u ^ • a-«l J ^ ^ ^ ^ 4-» ^ l i>*^j 
Sham 1 gha r lb in w r i t t e n i n 1182 by Laehhmi Narayan "Shaf iq" 
Anjuman i Tar^aqql i Urdu MS. f. 12a. 
Khulasa t a l » a f k a r w r i t t e n i n 1206-7 A.H. by Mirza Abm ; te l ib Khar 
T a b r i z ! I s f a h a n l . Banklpir MS. f. 204b. 
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Tar lkh i MuhagoBadi by M l r ^ Muhammad a l - E i r i t i i l a l -Badakhsh i . 
• • • ~ ~ ~ " " " • 
(completed i n 1208 A. H . ) . i^mpur MS. p . 669. 
Makhzan a l - ^ a r a « i b w r i t t e n i n 1218 A. H, by Shaikh Ahmad 
«Ali I h a n Ha.shimi Sandi lawi . Habibganj MS. f f . 463b-467a. 
j j > « . t i _ ^ Jj-ht* ^^ —. J L j l j 4j\j^ •j:^j'iA J J 4-ul a^-{ rfUijL ^ l ^Uj 
Takmilat al-s_hu'ara« Jam i Jamsbid w r i t t e n i n 1218 A. H. by 
Maulawi M.Qudrat Al lah "Shauq". Rampur MS. p . 606. 
N i sh t a r iUsh t f w r i t t e n i n 1233 A.H. by Aqa Hiisain - Quli Khin 
"«A£ihiqi". Bampur MS. f f . 713a-714a. 
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c-tjUw. J j l <-i«l jjli*«5-LL^, j j?" 6^->* j ' - - i ; l - «^ O ^ i ^ ( j U l j j «-«,^ J J 
•5" rfu-jU^*^. j u - . ^ y - j ^ k « J l j j i ^ - vi-wi; j_5i«*; ^ ^ j i ^ <J;>*j j l h ^ *:-. j j 
Nata ' i j al~afkar by M. Qudrat Allah KMn *Qadrat". 
(completed in 1258 A.H. ) Printed Edition pp. 712-713. 
J *^y. OJ^ ^ y ' *-W?^ *^ o'*L4>*^ t ^ ' 1 o**'-^ *^ - W ^ t5>l jur 
- j j r ^ j jj^.^» C"^ j J ^ L ; j U j u J l ^ j ^ j « r ^ j ^^L•U o ^ - ^ b 3-^. u l j ^ 
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gham *i an.iuman by Hawwrab M. Siddiq. Hasan Khan 
(completed in 1292). Printed Edition, 1293 A.H. p. 452, 
JlSi; l jL*j - a;Lsil ^j> o b ' - ^ P " 6*^-^. *'^^j^j < 5 ^ ^ J '^*^;*« 6l?W u>*r^ -
Ruz i raushan. wr i t t en in 1297 A.H. by M.Muzaffar Husain 
"Saba" Go pamawi• 
A:>si4»« (jL;L>- ; jU- \ i J j j 4>«l J ^ J I J A L ^ c l i ^ J'-^.j c^iL ^ L ^ i ^ l j * J L W I J 
j - f t ^ ^j i- i ;L t5jaiA j ^ j (>ii-_^ ,y-«j < j -U j u » 4 ^ J J J W ^ J < J I J A L I 
•!^^^. ' u l i * u^-^*^ j U *--j'a;-a ^^ ^jjj ^ j «-*«^ (3-2-* j U e^j. ^J.J>j^ 
Tadhklrah i HazmltGuzidah 
(wri t ten in 1037 A.H. ) f. 277b. 
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- ' - l y ' J-^ jiT"^ -V ^ J O^Ji J^jP^ Ov^ ' - ^ Oif * ^ ul>' ' ^ . 
Tadhklrat al-sshn'ara* toy Jdar »Ala« al-Daulah Ashraf «Ali 
Khan Shah.1aha3iabadl wr i t t en i n 1178 A.H. ifempur MS. p. 808. 
J J iSj^^ ^-^jyj , ; I H 4 A i - ' j J ^*-5>«« <-,dij|jJiL£ c - * j ^ ^ J 4U«\ 4;jU«jjLi^. 
Tadhkirat al~sliu*ara* where^-of the date of composition i s 
unknown and the author untraceable . I^mpur MS. pp.204-205. 
t 
c ' -" , •''" "V^se C?"''^" 
C h a p t e r II 
P E R I O D O F N A U < I 
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C H A P T E R I I 
PERIOD OF N ^ ' I « 
Nau'i belonged to tha t age of the Indo-Persian l i t -
e ra ture which has been r igh t ly termed as the "Indian summer 
of Persian poetry." During th i s period the Mughal ru l e r s were 
a t the helm of a f f a i r s . 
The Mughals from Babur to Shah- Jahan/ besi des being 
great conquerors and able adminis t ra tors , were men of l e t t e r s 
as wel l as famous patrons of a r t and l i t e r a t u r e . They had a 
f ine l i t e r a r y t a s t e both in Persian and Turkish. Moreover,they 
were sound c r i t i c s of prose and poetry, as i s apparent from 
t h e i r accounts. They are .ranked among the great scholars , 
poets , and a r t i s t s of the i r age and are known as l i b e r a l 
patrons of a r t and learning. 
Zahir al-Din Muhammad Babur (d. 937 A. H. ) who was the 
•• • 
founder of the Mughal dynasty used to compose verses both in 
1 - -
Persian and Turkish. His Persian Diwan was f i r s t edi ted and 
published by Sir E. Denison Ross in 1910 in Calcutta. HLs 
Persian verses are sweet and pleasing. Some of them are quoted 
b e l o w { -
1. HLs DLwan i n Turkish s t i l l e x i s t s . 
- 18 -
Al l the four sons of ESbur — Humayun, Kamrin, 'Askar i 
and HLndal were poets of P e r s i a n and a t l e a s t Eiwan of 
Kamrin i n Pe r s i an and Turkish and of Humayun ©f P e r s i a n s t i l l 
e x i s t . The Pe r s i an Diwan of Kamran has been publ i shed by 
Pro fesso r Mahfuz al-Haq i n M'a r i f P r e s s . The cEwin of Humayun 
• •• • 
has been e d i t e d and publ i shed by Professor E&di Ifesan. The 
b e s t of Humayun* s ve r s e s a r e i n p r a i s e of God and the Holy 
Prophe t . In p r a i s e of God: 
In p r a i s e of t he Holy Prophet : 
4 
Akbar a l s o composed some v e r s e s i n P e r s i a n . Some of 
them a r e a s f o l l o w s : 
! • Mughal Poetry : I t s C u l t u r a l and H i s t o r i c a l value^ by 
Professor Hadi Hasan, p . 67. 
2 . The unique lUwan of Humayun Badsftah by Pro fesso r HsTdi Ifesan 
pp. 66-67. 
3 . I b i d . , p . 60. 
4 . For patronage of P e r s i a n poe t ry by Akbar r e f e r to JjoyfsxL. 
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The age of Jahangir cons t i tu t e s a b r i l l i a n t epoch in the 
h i s to ry of Indo-Persian a r t and l i t e r a t u r e . Dr. Beni Prasad in 
his History of Jahangir wr i t e s , " Jahangi r ' s re ign, on the whole, 
was f r u i t f u l of peace and prosper i ty to the Empire. Under i t s 
auspic ies industry and commerce progressed; a r ch i t ec tu re achieved 
notable triumphs; paint ing reached i t s high-water mark; l i t e r a t u r e 
f lour ished as i t had never done before s Tulsidas composed the 
Ramayana, which forms a t once the Homer and the Bible, the 
Shakespeare and the Milton of the teoning mil l ions of Northern 
India . A host of remarkable Persian and vernacular poets a l l 
over the country combined to make the period the Augustan age 
of medieval Indian l i t e r a t u r e . The p o l i t i c a l side of Jahang i r ' s 
h i s tory i s i n t e r e s t i n g enough but i t s bes t v i r tue l i e s in 
3 
c u l t u r a l development." 
"The t a s t e of the poetry of Jahangir was so high and 
accurate which none but a master of a r t could possess. Whatever 
!• Mu^al Poetry ; I t s Cultural and His tor ica l Value by 
Professor Had! Hasan, p. 76, 
2. I b id . , p. 76. 
3 . History of Jahangir^ by Dr. Beni Prasad, pp. 437-438. 
- 20 -
/he has expressed about a ce r t a in poet^a be t t e r review of that 
poet i s not poss ib le , iS l ib i Amuli for a long time went on 
composing verses in his court but could not secure from him the 
t i t l e of Malik a l - s h u ' a r a ' u n t i l he proved himself to be really-
worthy of i t . " 
"Once a poet composed an ode i n praise of J a h i n ^ r and 
presented i t to him^whereof the f i r s t hemist|bh was 
Jahanglr said, "Do you know 'Arud?"' The poet rep l ied , "No." 
Jahinglr said, "^It i s your good luck, otherwise you would have^.^^ 
executed." Then he scanned the hemistich and pointed out tha t 
the second foot comes as li-^^^-cJ and th i s i s extreme d is -
2.. 
r e spec t . " 
Jahangir has l e f t no regular ^.iwan. The verses composed 
by him are there in his Tuzuk. A few of them are quoted belows 
1« Sh i ' r al-tA.lam^ Vol. I l l , p. 6. 
2. Sh i ' r al-'A.1am, Vol. I l l , p. 8. 
3 . TuziJk i JahangJrlT Neval Kishore Edition, p. 236, 
4» M u ^ l Poetry ; I t s Cultural and His tor ica l Value^ 
by Professor Ha'dT Hasan, p. 77. 
6, I b id . , p.. 76. 
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j a h i n ^ r was a l i b e r a l pa t ron of Pe r s i an p o e t s . Once he 
got S a ' i d a i (Rlanl weighed a g a i n s t s i l v e r i n 1027 A. H7 A l a r g e 
number of Pe r s i an poets basked i n the sunshine of h i s r o y a l 
f a v o u r s . !lSlib i Amull was h i s p o e t - l a u r e a t e . 
Although Shah-jahan was n o t a poe t , y e t he was a muni f i -
c^'ent pa t ron of Pe r s i an p o e t s . A l a r g e number of P e r s i a n poe ts 
f l o u r i s h e d a t t i is c o u r t . Abu Ta l ib Kallm was h i s p o e t - l a u r e a t e . 
'Abd al-Hamid JLahauri informs us t h a t the Qnperor got S a ' i d a i 
G i l a n i , Abu Ta.Lib Kalim and Haji Muhammad Jan i Qudsi weighed 
Tuzuk--i~'Jahan^1 r l y p . 240. *^  
» 
iL>^  t,^ 
Padshah-^amah^ Vol. I , p t . I p . 493 . 
*l ,^--^ |.A:^.'j^'Uy g^ J5l ^Jij-*'. C^j *4!-** Cij^ lJj»-JLt>" 
I b i d . , Vol. I , p t . I I , pp. 83-84. 
I b i d . , Vol. I , p t . I I , p . 142. 
- 22 -
against s i l ve r in 1042 A. H., 1044 A. H. and 1046 A. H. respec-
t i v e l y . 
Dara-Shuiioh was a b r i l l i a n t scholar . He excelled both 
as a mystic and as a w r i t e r . He was well-versed i n HLndii 
philosophy and re l ig ion , and had good command on Sanskr i t . He 
t rans la ted the most renowned book Upanishad in to Persian which 
has now been published in Iran j o in t l y by Dr. Tara Chand and 
J a l a l Nayini. His two mystical t r e a t i s e s Safinat al-auliya»<*^v</x 
bear eloquent testimony to his achievements in myst ical wr i t i ngs . 
He i s s ta ted to have been a poet of Persian, and was supposed 
to have l e f t a Eiwan btt4; which no longer e x i s t s . Some of his 
verses are as tinders 
Aurangzeb's period i s often described as a barren period 
so fa r as the development of poetry and fine a r t s i s concerned. 
He i s s ta ted to have abolished the off ice of poet-laureate«Jairfu 
He was^no doubt^not in t e res t ed in poetry. But in the presence 
!• Mughal Poetry s I t s Cultural and His to r ica l Value, 
by Professor Hadi Hasan, p. 78. 
2. I b id . , p. 78, 
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of the host of poets who flourished during t h i s per iod, the 
adverse c r i t i c i sm would not perfect ly hold good. Though un-
in t e r e s t ed in poetry he was a recognised master of prose and 
his l e t t e r s are r igh t ly reckoned as model of ep is to la ry wr i t ings . 
During the Mughal period not only kings and princes but 
t h e i r nobles also were great patrons of a r t and l i t e r a t u r e . 
Among the great nobles Bairam Khan Khan 1 Khanan, *Abd al-I^him 
Khan 1 JChanin, flakim Abu »1-Fath Gilani, Khan 1 A'zam and 
Zafar Khan deserve spec ia l mention. 
According to Shibl i " r i gh t fu l guidance and patronage of 
poetry began with Bairam Khan Khan 1 Khanan. He himself was a 
well-versed poet and used to compose verses both in Persian and 
Turkish." HLs .Diwan of Persian and Turkish verses i s preserved 
in the Rlda Library Rampur. "Many poets were in his serv ice . 
At his instance Naalri Samarqandi had begun wr i t ing Shah-namah 
1 Humayuni and he vers i f ied several s t o r i e s . When he rec i ted 
his verses on the b a t t l e with Slkandar Lodi, Bairam Khan jChan 1. 
Khanan c r i t i c i s e d i t and suggested ce r t a in cor rec t ions . Under 
his guidance Nar i r i was able to compose 400 couplets in one 
2 
n igh t . In re turn he got munifici^ent rewards and encouragement." 
!• ^ ' r al-«A.iamy Vol. I l l , p. 4. 
2 . § h l ' r al-«A.1amT Vol. I l l , p. 4-6, 
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His son 'Abd al-RahIm IChan i Khanan i s more renowned 
1 
for Ms poet ica l genius, generosity and patronage of a r t . He 
t r ans la ted Tuzak i E^buri in to Persian. 
According to Shibl i Hakim Abu »1-Fath (£lani and 'Abd a l -
Rahlm Khan i j ^aaan had es tabl ished an academy of scholars and 
• • " • " " 2 
poets and he used to hold assemblies of a r t i s t s and l iJ tera t^eures . 
Mir *Abd al-Saqi says tha t during those days most of the poets 
spec ia l ly Thana'i , Mail i , «Urfi, Hayati, Qarari and others had 
received encouragement and patronage in the beginning mainly 
from Hakim Abu «1-Fath C^lanl. I t was the r e s u l t of Hakim's 
• • • 
i n s t ruc t ions and encouragement tha t these poets mastered the 
a r t of poetry and excelled in l y r i c -w i r t i ng and were able to 
introduce various novel t ies in ve r s i f i ca t ion , which are the 
3 
specia l c h a r a c t e r i s t i c s of the poets of th i s period." The Ifekim 
was a good prose wr i t e r and had l e f t some prose works. 
Besides t-h«ffi>there were many other nobles who used to 
encourage and patronise Persian poets and were poets themselves. 
The Mui^al Emperors and t h e i r nobles were not only c r i t i c s 
of a high order but were also generous patrons of Persian poetry. 
"The evidence of the royal donors and the i r contemporary anna l i s t s 
!• ^ y v ^ P p , 7 0 - 7 5 : 
2 . Sh i ' r al~'A.1am^ Vol. I l l , p. 11. 
3» Bazm i Timuriyah, p. 86. 
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a l l goes to show tha t Hiimayun, Akbar, jahangir and Shah Jahan 
were extremely l i b e r a l in the i r patronage of poetry. Some poets 
became commanders of 5000, l i k e Ghaznawii d.983A..H., Zayn Kten 
d« 1010, Ja»far d. 1021, and Ul fa t i d. 1022; others received 
j a g i r s l i ke Ghazall d. 980, Faydl d. 1004 and p y a t i died a f t e r 
1024; others again received cash grants for i s o l a t e d odes. For 
example, Akbar paid Rs. 2,000 to Haydari, d. 1002: Rs. 6,000 to 
Kahl d. 988 and Rs. 10,000 to Marwi d. c . 979. Jahangir paid 
Rs. 1,000 to Narir i d. 1022, and Rs. 6,000 to Sa»ida- i - (5 lanl i n 
1027. Simh Jahan gave Rs. 6,000 to Sa«ida in 1042, Rs. 2,000 to 
D a n i ^ i n 1066, and to the poet Qudsi d. 1066 he gave Rs. 2,000 
in 1042, Rs. 6,600 i n 1046, 100 gold mohurs in 1049, and Rs. 
2,000 i n 1064. Similarly the poet Kalim received from Shah 
jahan Rs. 6,5C)0 in 1044, Rs. 1,000'in 1049 and 20.0 gold mohurs 
and again 200 gold mohurs i n 1066." 
This extraordinary benevolent patronage of Persian poets 
a t the hands of the Mughal Qnperors and the i r nobles was wel l -
known in every corner of India and Iran and was drawing to India 
from Iran an unending chain of poets and according to Shibl l 
i t had turned Iran and India in to two courtyards of the same 
2 -
house and according to a Persian poet/Delhi and Agrah had become 
Rai and Isfahan of India . 
1. Mu^al Poetry i I t s Cultural and His tor ica l ¥alue^ by 
Professor Had! Basan, p. 42. 
2. Shi«r al-'A.1amT Vol. I l l , p. 
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a;LA (%L^l j iSj z ^ i^j <J^-^ * '^J "S^- u U ' j til/*" 6^^^ i^ ^ t^j* 
There was a host of Persian poets a t the courts of Babur, 
Humayun, Akbar, Jahangir and Shih-Jahin of whom the most notable 
were Faldl , 'Urfi and N a ^ r l . 'Urfi made himself so conspicuous 
. •• 
as an ode-writer , while Narir i made his mark as a master of l y r i c 
and Faidi dis t inguished himself as a wr i t e r of matlinawi during 
the Mughal period. 
As the Mughal Emperors were themselves men of jzJletters 
and great c r i t i c s , the poets always t r i ed t h e i r best to improve 
the a r t of poetry and bring about best possible r e s u l t s . They 
were stimulated by the desire to secure the good w i l l and favour 
of the king and, therefore , every poet wished to excel the 
other and th i s na tu ra l ly resul ted in the b e t t e r output of the i r 
compositions and everyone of them was able to introduce a c e r t a i n 
novel a spec t i in one way or the other^in his ve rses . 
The improvement in Persian poetry brought about during 
the Mughal period was not due to the f ac t t ha t a handsome 
monetary emoltunent could be secured through poetry. But the main 
cause was that these kings themselves were men of l e t t e r s and 
masters of the a r t of poetry and could d i s t ingu i sh r i g h t from the 
the wrong and often c r i t i c i s e d the poets and appreciated only 
the r igh t thing and therefore the i r courts had become centres of 
t r a in ing the poets in the a r t of ve r s i f i ca t ion . 
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In tiiQt period a great cause of improvement of poetry 
- ^^  1 
was the in t roduct ion of the Musha'^rahs (poe t ica l assemblies) . 
The poets were inspi red to compete with one another which 
resu l ted in the production of best pieces of poetry. Before 
th i s the poets confined themselves to wr i t ing l y r i c s on the 
l i nes of the l y r i c s of the ancient masters . 
Although th i s period i s r i ch in ode, l y r i c , quatrMn and 
mathnawi, yet i t i s pa r t i cu la r ly noted for the development and 
2 f •> 
increas ing populari ty of l y r i c . The following d i f fe ren t sabk 
( »a^— ) came in to exis tence . 
1» Expression of r e a l fee l ings in love ( «>--*• -^ 4 0;l_j ) , 
In fac t founder of th i s sabk was Sa 'd i and Amir Khusrau 
developed i t great ly . But in the Mughal period i t 
became a permanent and popular feature of l y r i c . Agijraf 
3 
of Jahan Qazwini was the chief exponent of th i s s t y l e . 
2. Philosophical ideas in the l y r i c . 'Urfi pa r t i cu l a r ly 
expressed philosophical ideas i n the l y r i c . But th i s 
s ty le did not f ind favour with his contemporaries and 
4 
also l a t e r poets . 
1. Sh i ' r al-'A.iamj Vol. I l l , p. 19. 
2. S ^ ' r al.«A.1amT Vol. I l l , p. 19. 
3 . I b i d . , p. 20. 
4. I b i d . , p. 21 . 
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3 . Mittialyaii t ha t i s to make a c e r t a i n a s se r t ion and support 
i t hy poet ica l reasoningl^. Although examples of i t are 
found in the previous periods, yet i t gained great populari ty 
» _ _ _ . i 
i n the Mu^ial period. Kalim, *Ali Quli Salim and §aVb were 
chief ly fond of i t . 
4 . Expression of de l ica te and refined fee l ings of love in 
l y r i c s . Although t h i s qual i ty i s an e s s e n t i a l feature of 
l y r i c , yet i t s use i s frequent in the poetry of Naziri 
- - , - - _ -2 Nishapuri^ Hakim Sh i fa ' i and *Ali Naqi. 
6. Creative Genius ( c?k^* u^ *-** )• 
This qual i ty i s to he found in a l l the l a t e r poets tout 
i t s chief exponent i s J a l a l Asir . Shaukat Bukhari • and others 
developed i t to a great extent . Among Indian poets Bidil 
3 
and Nasir 'Al i deserve specia l mention. 
6. Ode. 
•Urfi introduced a new s ty le in ode which could not toe 
followed by o the r s , aahuri, JJalib i Amuli and Husain 
- , * 4 Thana'i were a lso great ode w r i t e r s . 
1. S h i ' r al~«A.iam^ Vol, I I I , p. 21, 
2 . Itoid., p. 21 . 
3 . Itoid., p. 21. 
4 . Itoid., pp. 21-22. 
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7. Mathnawl. The standard of mathnawl de te r io ra ted in t h i s 
period. Faidl and Nau'l were exceptions to i t . But the 
l a t e r poets mostly indulged i n flowery language in the i r 
mathnawis. A perusal of Shlh-Jahan-namah by Kalim reveals 
tha t h is descr ip t ion ^-^^"^-^ b< {pu^ bears the t a s t e of a 
sweet song in a Jo l ly assembly, and thus defeats i t s own 
1 purpose. 
8. Quatrain. Tliis period can be proud of the f ac t tha t quatrain 
henceforth became a vehicle for philosophical ideas . Sahabi 
AstribadI, a contemporary of Akbar, l i v ing in seclusion a t 
Najaf had composed seventy thousand quatrains r ep le te wi th 
2 
philosophy. 
9. Cosmopolitan ideas have so often been expressed by poets of 
t h i s period. *Urfi w r i t e s : 
Naziri says: 
4 a. J Awl J J xj^.y" <ijy \J^ J 
10. The poets of the Mughal period so often wr i t e disparagingly 
about dogmatism and formalism in r e l i g ion . *Urfi w r i t e s : 
1- S h i ' r al~»A.iamT Vol. I l l , p. 22, 
2. I b i d . , p. 22. 
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Manohar w r i t e s : 
11 . Description of pa t r i o t i c sentiments. Mushfiqi w r i t e s : 
Qasim Arsalan wr i tes ' about the f o r t of Ajmere 
12. The poets of t h i s period were fond of puns and play on 
Words. Ijiilib i Imull says: 
<i^!>* } f^^ ' ^ <-?- w-*U< * ^^^ j|>A ^J,^ j\j^. 
There i s a pun on. the word 'hazar* which means "a n igh t inga le ' 
and a l s o ' a commander of 1000. 
Hakim 'Aynu'l - Mulk Dawa'i ^h i r az i w r i t e s : 
In t h i s verse there i s a pun on the word 'Mardum* 
which means *a gentleman* and a lso 'a pupil of the e y e ' . 
13. One of the most important p e c u l i a r i t i e s of the time was the 
use of de l i ca te metaphors and creat ion of new type of s imi les . 
^' Mughal Poetry : I t s Cultural and His tor ica l Value^ by '''' 
Professor HadT Hasan p.7.§&. 
^ ilAxl-^-f^.Xo 
u Muntakhab a l - tawar lkh by »Abd al-Qadir Bada'uni, V o l . I l l , 
t ex t , p. 223. 
^ ' S ^ ' r al.«A^am, Vol. I l l , p. 24. 
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«Urfi w r i t e s : 
Tallb i ImujZ says: 
>J-^  **.:) Jr. o^J *jr^j'' 6-* -> * t y / *^  f^ -*< 6 ^ 6 ^ J* ^^ 
14. Novelty of constructions i s a lso a notable c h a r a c t e r i s t i c 
of Persian poetry of th i s period. Urfi w r i t e s : 
16. Bit ing s a t i r e s also gained an upper hand, ksx unknown poet 
wr i t e s about the physician J a l a l : 
1. Shi^r al>«A.lamT Vol. I l l , p . 106. 
2. I b i d . , p. 106. 
3 . Mu^al Poetry : I t s Cultural and His to r ica l Value, by 
Professor HSdl Hasan, p. 26. 
4. I b id . , p. 26. 
6* Shir'al~«A.iam^ Vol. I l l , p. 106. 
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\ 
Shayda w r i t e s about Tal ib i I m u l i ; 
16. Force of Iti-Ction. FaidI w r i t e s : 
^l.«rf«i _j ^ • > * " ^ _ 2 ? * ^ * -^*"*'U*» t/»<~-*4 0 ^ ^ '«r«iii» (jg/< 
*"H*J j * ^ jp f •^j*< O* * «A-^ -" Cir»" c5^^ CK'-'. J.5/** 
< — 
Urfi s ays : 
17. Composing ve r s e s extempore had a l s o become very popular . 
When an ambassador from Shah 'Abbas, the G r e a t ^ r e c i t e d the 
fo l lowing ve r se s i n the c o u r t of Akbar: 
1. t^u^iial Poe t ry : I t s C u l t u r a l and H i s t o r i c a l Value by, 
Professor liSdl Hasan, p . 24. 
2 . I b i d . , p . 26. 
3 . ^ h i ' r al~»AnamT Vol. I l l , pp. 72-73 . 
4 . I b i d . , Vol. I l l , p . 102. 
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1 
J 
__ cryi-
Fa id i composed the fo l lowing v e r s e s a t the spur of the 
moment. 
% jj\j jj\ i^L d J-, 6 * 1 ^ * -iJ^* J^^tf^ JUAJIJJLJ ji^Ljp 
I S . Use of Hindi words . 
Innumerable fflndi words and phrases have been employed 
by Pe r s i an poets of the Mughal pe r iod . Someuexamples a r e 
as under ; By Ta l ib i I m u l i J ' 
• » 
By Abu Ta l ib Kalims 
«• 
f. 
In the above ve r s e s HLndi words have been u n d e r l i n e d . 
During t h i s pe r iod , the poets i n some cases were not 
very p a r t i c u l a r about us ing the word i n t h e i r o r i g i n a l 
3 . jyju^hal Poe t ry_ : I t s C u l t u r a l and H i s t o r i c a l Value^ by 
Professor HS"di Hasan, p . 8 . 
4 . I b i d . , p . S. 
6. I b i d . , p . 8 . 
6 . I b i d . , p . 9. 
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meaning. We come across a number of words which are e i the r 
new or used in a new sense for example J«A^^ *-r*y*^  ^ W - e t c . e t c . 
Subtlety and ha i r - sp l i t t i ng ,S t^ i i Zamin w r i t e s : 
Some verses of other poets are as followsj 
The poetry of the Mughal period i s undoubtedly of great 
h i s t o r i c a l value. F i r s t l y i t r e f l e c t s the contemporary soc ia l , 
p o l i t i c a l , s p i r i t u a l and moral trends of the period. ''The 
buildings of Fatehpur S'ikrl," says Dr. Tara Chand in his 
"Influence of Islam on Indian Culture/^ "are the expression of 
the same s p i r i t as inspi red the Din-i.-llahl. The Panch Mahal 
was the t r ans l a t ion in to stone of the Allah Upanisj^ad." The 
same holds good about the poetry produced during the reign of 
Akbar and other Mughal Einperors. Prof. Khaliq. Ahmad Ni^mi 
cor rec t ly remarks: "To understand the mental climate in which 
1. Muntakhab al~tawarlkh by Bada'uni, Vol. I l l , p. 238, 
2. Mughal Poetry : I t s Cultural and His tor ica l Value^ by 
Professor Had! Hasan, p. 11. 
3 . p. 248. 
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the Din-J-Llahl was promulgated, I t i s necessary to sc ru t in ize 
1 
the poe t ica l works of th i s period." 
Secondly, i t was so common with the poets of the Mughal 
period to wri te chrono gramma t i c verses in large numbers. Such 
verses provide us with the chronology of many events of h i s -
t o r i c a l importance-bir ths, deaths, compilations, const ruct ions , 
campaigns, b a t t l e s and conquests. That the Mughal poets 
excelled the i r predecessors in th i s a r t i s evident from the 
following remark of Professor Had! Hasans "Chronograms usually 
give the year; but i t was reserved for Mughal poets to compose 
chronograms wMch give the day, the month and the year, without 
giving the year for the day and the month give the year. I t 
was also reserved for Mughal poets to give the year by giving 
the year, i . e . , the numerical value of the l e t t e r s of the year 
2 
also gives the year ." Some examples are quoted below: 
(1) Qnperor Babur was born on the s ix th of Muharram in 
888 A.H. 
3 ^ ^ 
1. Medieval India Quarterly. Vol. I l l , 1968, p. 316. 
2. Mughal Poetry s I t s Cultural and His tor ica l Value, by 
Professor Hadi Hasan, p. 21, 
3 . I b id . , p. 21. 
- 36 -
The above chronogram ^ pr^ i^^ ( s ix th of Muharraja) gives the 
year as well as the date and mdnth of the Bnperor's b i r t h for 
the nianerical value of " pr^ wA" " i s 888, 
(2) Ghazill , the f i r s t poet- laureate of Akbar, died in the 
year 980 A.H. The following chronogram by Faidi gives the year 
of Ghazali 's death in f igures and words. 
1 
•CMuy ^ ".'. "jb-iA J 4-» A: Ai-" * j ^ j-M gj^ M^ ^.j^ J ^ 
(3) The conquest of Champanir by Emperor Humayun in 940 A. H. 
*' jJuoj^ Ai " (ninth of the month of Safar) gives the year as wel l 
as the date and motith of the conquest. 
Thirdly, poe t ica l compositions of the period throw a good 
deal of l i gh t on some important d ign i t a r i e s and help us in 
solving the h-istorical cont rovers ies . For example, the informa-
t ion about the a t t i t u d e of Bairam Khan Khan i Khanan towards 
Akbar contained in h i s t o r i c a l works of the period only represents 
the point of view of the Superor. But :toiram Khan's own verses 
give us information about his r e a l feel ings towards the Qnperor 
as i s evident from the following: 
1. Mughal Ppetry : I t s Cultural and a s t o r i c a l Value, by 
Professor Hadi Hasan, p. 22, 
2. I b id . , p. 21 . 
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These chief features of the Mughal, poetry became so 
conspicuous tha t the period was styled by the Persians as the 
period of Sabk i Hindi {iS -^^ *^C- )• Tiiis s t y l e , however, does 
not f ind favour with them. But i t i s popular in Af ghinistan and 
Transoxiania. In both of these places the most s ign i f i can t 
representa t ives of th i s s ty le viz.,H!dil and ^ a l i b are very 
popular, Mr. 'Abd al-Ghani Mirzaeo of Ta.ghkent speaks very 
highly of th is pa r t i cu l a r s t y l e . I t i s r ea l ly an important 
question as to why there i s such a great difference in the Mghan 
and Transoxian and even Turkish t a s t e on the one hand and the 
Persians on the other^about the Indian s t y l e . India seems to 
have been more influenced^ the Afghan and Transoxian c i v i l i z a t i o n 
than by the Persian. . This i s wel l proved by a large number of 
words s t i l l used in the same sense in Urdu as used in Afghanistan 
and Transoxian^y«rhile the Persians have l e f t them long ago. 
Similarly the re ten t ion of J_^ ,.^ j>v, j,lj / Jj-^^^i^l^ and 4ii- Qy speaks 
about Indian a f f i n i t y to Afghan and Transoxian accent . 
1. Medieval India Cjruarterly^ Vol. I l l , 1968, p. 315, 
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Ihe Mughal poets have exercised great influence not only 
iLt-
on the poets of the i r own land but a lso on^poets of Turkey. This 
i s wel l borne out by the following observat ions: 
••'After Jami, '^Urfi and Faizi were the chief Persian 
influences on Turkish poetry u n t i l they were superseded by Sa ' ibs 
the novelty in th is s ty le lay, apar t from the introduct ion of a 
number of fresh terms in to conventional vocabulary of poetry, i n 
the deposit ion of rhe tor ic from the chief seat and the enthrone-
ment of lo f t iness of tone and s t a t e l i n e s s of language in i t s 
1 
s tead." 
Diya Pasha, a ]?urkish c r i t i c , observes: 
*^Faydi and 'Urfl run neck and neck; they are the leaders 
of the l a t e r time. 
In Faydi i s eloquence and freshness; in 'Ur f i , sweetness 
and fluency. 
In Faydi are f i e ry exhortat ions, while «Urfi i s strong 
in e l eg i e s . 
Despite the popularity of the poets of the period in India 
and Turkey they were not l iked by the Persians. This i s proved by 
the following: 
1. History of Ottoman Poetry by Gibb, Vol. I , pp. 6,127-129. 
2. Li terary History of Persia by Prof. B.G.Browne, Vol. /7T, 
pp. 242-243. — 
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Bida-Quli Khan in Majma»al-fusaha« remarks about 'Ur f i : 
• • * 
And again he says about Salb 
Professor Hadi Hasan has attempted to accoiint for the 
d i s l i ke of the poetry of th i s period by the I ranians in t h i s 
wayj " the disparagement of na t iona l heroes and monuments, 
the use of unfamiliar words, the d i s to r t ion of the meaning of 
famil iar words, the coinage of new words, and above a l l , the 
ha i r — s p l i t t i n g subt le ty of the Indian mind which makes the 
sweetheart ' s mouth ^the end of a hair and then l i t e r a l l y s p l i t s 
the ha i r (Sahmi in Bada'unl 's Muntajyiabu't-Tawarikh, t ex t , Vol. 
I l l , p. 243): 
"Her moutn i s l ike the end of the ^hair in i t s de l i ca t e 
proportions, but see,* f^ov; the sword of her tongue in speech 
s p l i t s the ha i r / " 
these have been the fac tors responsible for Persian apathy 
or ant ipathy to Mughal poetry. But there are few emeralds with-
out a flaw J and even flawless emeralds were produced by Mughal 
India?" 
1. Tihran edi t ion , Vol. I I , p. 24. 
2. I b id . , p. 24. 
3 . Mughal Poetry_t I t s Cultural and His tor ica l Value^ by 
Professor Hadi ifesan, p. 13. 
C h a p t e r I I I 
L I F E O F N A U ' I 
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C H A P T E R I I I 
L1FE~0F N A U ' I 
PROPER NAME MD TAXHALLUS ( PEN-NAME). 
Most of the contemporary b iographers of Nau ' i Khabushlnl 
have c i t e d h i s accounts w i thou t ment ioning h i s proper name. Even 
M.T 'Abd a l - : ^ q i Nihawandi whose Ma*a-^^r i Rahlmi i s one of the 
ch ie f sources of our in format ion about the l i f e of the poet , does 
1 
no t d i s c l o s e h i s proper name. Among the contemporary b iographers 
_ _ , 2 
only Taqi Auhadi, the au thor of * Arafa t a l - ' a s_h iq in and 'Abd a l -
— 3 
Nabi Qazwini, the au thor of Mai-khanah r e v e a l t h a t the proper 
name of the poets was Muhammad Rida. The au tho r of the Guldastah 
. • 
which i s an abridgement of the «Arafat and the a u t h o r s of Riyid 
6 „ - 6 
a l -Shu^ara ' and the Khulasat a l - a f k a r , s t a t e Muhammad Ridax as 
the name of the poe t . This l a t t e r r ead ing of the name of the 
poet appears to be the r e s u l t of a change of the l e t t e r ^ i n t o 
7 
a ya . Other contejmporary b iographers have ignored ment ioning 
1. Ma 'a t j i i r i RairilmiT Calcu t ta Ed i t i on , pp. 635-679. 
2 . BSnkipur, MS. f. 780. 
3 . iShaur Ed i t i on , p . 200. 
4 . Bankipur MS. f. 167a. 
6. Rampur MS. f. 436a; Hablb-ganj , MS. f. 424a. 
6. Bankipur MS. f. 204b, 
Amin i Ahmad RazI , the au thor of Haft i q l i m ; 'Abd a l - Q a d i r 
Bada 'uni , the au thor of Mtmtakhab a l - t a w a r i k h ; Abu '1-Fadl , 
the au thor of A ' In i Akbari ; Mir «Abd a l - B a q i , the au thor 
qf Mahathir i Rahlmi; Mirza Muhammad Sadiq, the au thor of 
Subh i sSdiq. 
According to some of the b iog raphe r s , t h e r e was a poe t , 
contemporary to Nau'I KhabushSnl, i n Igfahan who assumed the 
pen-name of Kat i ' I . Sham* »anjuman (p.453) s t a t e s t h a t Nau ' I 
I s f a h a n ! came to Ind ia i n Akbar' s t ime. 
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t h e name of Nau ' i i n t h e i r accounts of the p o e t . They have 
c i t e d h i s accounts e i t h e r under the heading Nau ' i o r Nau ' i 
Khabushani o r Nau ' i Mashadi o r Nau ' I KhurasanI* Amongst the 
l a t t e r b iographers only the a u t h o r s of Tad^ lpa t e - i KhwushaUi 
^ « - 6 - 7 ^ ~" S 
i S r l k h i Muhammadit Makhzan a l ~ g h a r a » ^ , N l s h t a r i ' I s h o and 
- 9 
Ruz i raushan 'give o u t Miihammad Bigla a s the proper name of the 
p o e t . 
I t v i i i n o t be o u t o f p l a c e to p o i n t o u t here that Sir 
Gore Ouseley, the a u t h o r of "B iog raph ica l No t i ces of Pe r s i an 
Poets'*-^'^and the c a t a l o g u e r s of B r i t i s h Museum, Ind ia Off ice , 
1 . Amin i Ahmad Razi} 'Abd a l - Q a d i r Bada ' un i . 
2 . M r z a Mu^aujmad Sadiq . 
3 . Abu '1-Fadl . 
4 . M r 'Abd a l - S a q i . 
5 . ' A l i g a r h MS. f f., 136^&-i38a, 
6 . Rampur MS. p . 669. 
7 . ^ b i b g a n j MS. f. 463b. 
8 . Rampur MS. f. 713a. 
9 . p.-71-3, 
10. pp. 161-166. 
1 1 . ca ta logue of Pe r s i an Manuscr ipts In The B r i t i s h Muse\im, 
Vol. I I , f. 674. 
12. Catalogue of P e r s i a n Manuscr ipts In The Library Of The 
Ind ia Off ice , Vol. I , pp. 810-811 . 
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l^^^e^^Y^ 
Bankipur and ]|i»|c&l A s i a t i c S o c i e t y ^ l i b r a r i e s a l s o agree w i t h t h e 
A _ _ 
above named b iographers t h a t the proper name of Nau ' i Khabushani 
was Muhammad fti.da. 
HIS TMHALLUS 
Nau^i seems to have kept U-JO pen-names. For some time 
he wrote under the pen-name of S a f a ' i and a f t e rwards when he 
came to India he changed i t i a t o N a u ' i . 
In h i s account of Nau ' i »Abd a l -Nabi w r i t e s i n h i s 
Mai-khanahi 
^^_*iljlju ( J x ^ ^^,1^ '-^y. *J/«) u^^ f O ^ u * *^j'*-^'' ' ' * ^-^j "V^" 
^ ' L Jl J j l j5 ^y \^\ j y - , , ^ » I ^ j 
From the above s ta tement of 'Abd a l -Nabi i t becomes c l e a r 
t h a t Muhammad R:Lda adopted the pen-name of Nau ' i w h i l e he was 
i n Kashmir w i th Mirza Yusuf Khan Mashhadi and t h a t perhaps before 
v i s i t i n g Kashmlr he wrote under a d i f f e r e n t pen-name. 
1» catalogue of The Arabic ^ d P e r s i a n Manuscripts In The Oriental 
Public l ibrary a t Banklpore, Vol. I l l , pp . 10-11» 
2 . Ckaacise Desc r ip t ive Catalogue of The Persian Manuscr ip ts In The 
Col lec t ion of The A s i a t i c Soc ie ty of Bengal, pp.313-314« 
3 . Lahaur Ed i t i on , p . 200. 
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As w i l l be seen in the follo\'Jing pages the said biographer 
has given deta i led information about the l i f e of the poet which 
in most cases i s a dependable statement. He has given several 
new fac ts about the l i f e of the poet not found elsex'/here. Some 
of these fac ts are corroborated by the poe t ' s own wr i t i ngs . 
The following statement of Taqi Auhadi in 'Arafat makes 
out tha t Nau'i o r ig ina l ly wrote under the pen-name of Safa-'i: 
I t may, however, be pointed out tha t the author of the 
2 Guldastah has deleted the word Safari from his statement which 
i s somehow based on the 'Ara fa t ' s abridgement'Ka'bah i ' i rfan» 
Taqi Auhadi i s one of the contemporary biographers. 
Naturally his statement has force . Further none of the contemp-
orary and l a t e r au tho r i t i e s has contradicted him. 
All the contemporary and l a t e r biographers and h i s to r i ans 
who have dea l t with the l i f e of Muhammad Rida have given Nau'i 
as h is t akha l lus . They have not mentioned his e a r l i e r pen-name 
apparently because the present one was so famous tha t i t was not 
f e l t necessary to give the e a r l i e r one. 
1. fenkipur MS. f. 780a. 
2- T fe4-A. . ' f . 1f)7a. 
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The above d i s c u s s i o n r e v e a l s t h a t Muhammad Rida wrote 
under the pen-name of Si i fa ' i before going to Kashmir and t h a t 
he changed h i s t a k h a l l u s i n t o Nau ' i i n Kashmir wh i l e i n the 
company of Mirzi, Yusuf Ilhin and t h a t he was famous only by t h i s 
t a k h a l l u s * 
BIRTHPLACE AMD NATIVE LAMP 
The follovjfing f a c t s deserve due c o n s i d e r a t i o n i n connec-
t i o n w i t h the b i r t h p l a c e and n a t i v e land of N a u ' i . 
(1) The au thor of Mai-khanah o b s e r v e s : 
'" -^ i uM>*^  u^^j* c^\^j^ cf-y ^^" 
Mai-khanah^ a r e l i a b l e source of our i n fo rma t ion , i s t h e 
only a u t h o r i t y which uses the word". j i ^ ( b i r t h p l a c e ) i n r e s p e c t 
of Khabushan, thereby c l e a r l y i n d i c a t i n g t h a t he was born i n 
Khabushan* 
(2) The author of M a ' a t h i r i Rahimi c i t i n g the account of 
Nau ' i remarks: 
In ano ther manuscr ip t of t h i s work the fo l lowing s t a t ement 
i s found: 
3 ">•::*-1 (^-Js^ J - ^ ^y u M ^ A*^J* tJL? J - * ' 
1. l ahaur E d i t i o n , p . 200. For a brief descr ip t ion of Khabushan 
see Nuzh^t ^X-gulub, Tihran, p. 186 and Haf t l o l i m Vol. 11, 
TihrSn, p. 306. 
2. f0i«^S%. Jfc4^)'^€alqiit'ta.'lidition, p,636. 
3 . X^^S^^^'^eMi Calcutta Edit ion, fodenote 1, p.636. 
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From t l i i s r e l i a b l e a u t h o r i t y -fi* aasjs>- fegaSHpftcsag t h a t 
Nau ' i belonged to Khabushan which i s a dependancy of Ma.siJhad i n 
Khurasan. 
Khwush-gu-^completely agrees w i t h l ^ r 'Abd a l -BaqI regard-
i n g t h i s p o i n t . 
Khulasat a l - a f k a r remarks t h a t Nau ' i was one of the 
eaiinent s cho l a r s and poe ts of Khabushan. 
a - 4 
The Tarikh 1 Muhammad! and Makhzan a l ~ g h a r a ' i b c l e a r l y 
s t a t e t h a t Nau^i's n a t i v e land x-fas Khabushan. 
Seve ra l contemporary and l a t e r b iographers have mentioned 
- 6 - 6 
Nau ' i e i t h e r under the a p p e l l a t i v e Khabushani, Mashhadi or 
, 7 
Khurasani . None of these s t a t ements c o n t r a d i c t s each o t h e r 
1. S a r i n a h ' i Khwushgu^ 'A l iga rh , MS. ^ . / J / - f i - - / ^ < P a. 
2 . Bank!pur, MS. f. 204b. 
3 . Ram pur MS., p . 659. 
4 . Habibganj MS. fo 463b. 
6. Taqi Auhadi, ' A r a f a t , Bankipur MS.f. 780a. «Abd a l_Nabi , Mai-
khanah^ Lahaur Edi t i o n , p. 200; Mi r za Muhamma d Sadi q, Sub^ i 
t i o n 
pp. 22-23, Khizanah i ' amirah, P r i n t e d , p . 435 ; e t c . e t c . 
6 . Abu«l-Fadl, A ' In i Akbari, S i r Sa iy id E d i t i o n , p .207 . 
7 . 'Abd al-Bsiqi , Ma'at_hir i Rahlmi.^ Calcu t ta E d i t i o n , p .636. 
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because Khabushan i s a dependency of Mashhad i n Khurasan. 
Haft i q l l m c i t e s t h e ' a c c o u n t of Haj^i Muhammad Khabushani and 
Nau ' i under Khabushan thereby i n d i c a t i n g t h a t they belonged to 
Khabushan. 
As Nau' i was a grandson or a g r ea t -g rand - son of the s a i d 
HaJi l Muhammad IQiabu^an i , i t may be concluded t h a t Khabushan 
was n o t only the n a t i v e land of Nau ' i but a l s o t h a t of h i s grand-
f a t h e r o r g rea t g randfa the r . 
From t h i s we see t h a t Khabushan Wxhich i s a depend<ancy 
of Mashhad i n Khurasan was no t only N a u ' i ' s b i r t h p l a c e but a l s o 
h i s a n c e s t o r a l home. 
BIRTH M P DEATH 
None of the b iographers of Nau ' i has given the year of 
h i s b i r t h . HLs own 0iwan i s a l s o s i l e n t on t h i s p o i n t . There-
f o r e , i t has to be deduced from the year of h i s dea th and h i s 
a c t u a l age a t the time of h i s dea th . 
The M a ' a t h i r i Rahimi which i s one of the contemporary 
and a u t h e n t i c sources of our in format ion about the l i f e and 
h i s t o r y of the poet gives the year of N a u ' i ' s dea th a s 1019 A. H. 
bu t omits to mention the age of the poet a t the time of dea th 
n the fo l lowing s t a t emen t : 
l i g a r h MS. f. 267a. 
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C Nau ' i d ied i n 1019 A. H. i n Buriianpur and was bur led 
t h e r e , ) 
According to 'Abd. al-Nabi« s fo l lowing s ta tements 
Nau ' i d ied i n 1018 A. H. a t the age of f o r t y - n i n e . He i s the 
A 
s i n g l e a u t h o r i t y who has mentioned the age of the poet a t the 
time of h i s dea th . 
Taqi Auhadi i n h i s <Arafat 
has f ixed 1019 A. H. as the year of the p o e t ' s dea th and the same 
4 
i s r epea t ed i n the Guldastah. 
Mlrzi Muhammad Sadiq w r i t i n g i n h i s Subh i Sadiq observes 
t h a t Nau ' i d ied i n 1019 A. H. 
JS jj A; l b j ^ . j c-iL cu<^ C>ii\J-ij\J^ * t ^ l - u * cu« j ; i - ^ j " 
1. The p r i n t e d copy of Ma ' a th i r does no t give the year of N a u ' i s 
dea th . Khwush-gu i n h i s Saf inah has given a q u o t a t i o n from 
some copy of Ma 'a t l i i r whereof only the r e l e v a n t p o r t i o n i s 
quoted above. The above quo ta t i on has been ob t a ined from the 
supplement to the no tes of the p r i n t e d copy of Mai-khanah 
(Lahaur E d i t i o n , supplement to the no tes p . 106) . 
2 . Mai-khanah.f l ahaur Ed i t i on , p . 200. 
3 . ^ n k l p u r , MS. f. 780a. 
4 . ^Jlrd-./, f. 167a. 
6. 'A i rga rh MS. f. 600b. 
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Most of t h e l a t e r b i o g r a p h e r s \ r h o have given the yea r 
of N a u ' i ' s dea th agree t h a t the poet d ied i n 1019 A. H. 
The oa r ikh i MuhammadI and the N i ^ t a r 1 ' i s h a c o n t a i n 
chronograms on the yea r of Nau«i«s dea th . The former gives 
^Uj j^iS^—^hich y i e l d s the y e a r 1019 A. H. The l a t e r c o n t a i n s 
the fo l lowing chrono gramma t i c ve r se whereof each hemis t i ch gives 
the yea r 1019 A. H. 
3" r- * ^ < f " 
1019 1019 
4 6 
The c a t a l o g u e r s of B r i t i s h Museiam, Ind i a Off ice , 
_ 6 7 8 
Bankipur, and A s i a t i c Soc ie ty l i b r a r i e s and Ouseley, 
1. ¥AT Oiulam ' A l l ^l^d" B i lg r iml , Yad i ba ida '^ 'Aligarhj_ MS. 
p . 287 and Sarw i azad. P r i n t e d M i t i o n , pp. 22-23j Khi zanah 
i ' ami rah , p r i n t e d , p .436; "Walih" i S g h i s t a n I , Biyad"al..Shu^ 
' a r S ' , Rampur MS. f . 4 3 i , Sablbganj MS. f .424a j MxrzS Abu 
] S l i b ^ S n Tabri23:, Khulasa t a l - a fka r^ Bankipur, MS. f , 2 0 4 b . 
.Shaikh Aijmad 'A l l Khfn xfeihiml Sandl lawl , Makhzan a l - g ^ 5 « i b 
Habibganj MS. ff . 463b-467a. 
• 
2, Rim pur MS. p. 669, 
3 . Rampur MS. f. 714a. 
4 , Ga t a l o gue , Q f Pe r s i a n Manusc r i p t s In The Bri t i s h Mus eun^, 
Vol. I I , f. 674. 
6. Catalogue of P e r s i a n Manuscr ipts In The Libra ry of The Ind ia 
Off ice , Vol. I , pp. 810-811. 
6. Catalogue of The Arabic And Pe r s i an Manuscr ipts In The 
O r i e n t a l Publ ic l i b r a r y a t BankiPore. Vol. I l l , pp. 10 -11 . 
7 . Concise Descr ip t ive Catalogue of The P e r s i a n Manuscr ipts In 
The Co l l ec t i on of The A s i a t i c Soc ie ty of Bengal^ pp. 313-314. 
8 . ' 'B iograph ica l Not ices of P e r s i a n Poets ' , pp. 161-166. 
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the author of "Biographical Notices of Persian Poets" unanimously 
declare that Nau'i died in 1019 A.H. 
Sarkhwujsh points out that .Nau'i died in the beginning of 
Jahangi r ' s re ign. 
In a biography of poets e n t i t l e d Tadhkirah i shu'ara* ythe 
year of composition and the author of which are not known^ and 
which i s ava i lab le in the I&mpur Library M jj^wut 1024 A. H.^ ^^ as 
the date of Nau ' i ' s death. 
Of the above mentioned three d i f ferent years of the poe t ' s 
death, the l a s t one, tha t is^ 1024 A. H.^ cannot be accepted because 
i t i s found In an unimportant biography the au then t i c i t y of which 
i s doubtful. Moreover, the poet was dead when Taqi Auhadi wrote 
^ H fi-H 
his Tadhkirah between 1022/and 1024;. As for the other two dates 
namely, 1018 A. H. and 1019 A. H. the l a t t e r i s more acceptable for 
the following reasons; — 
As aljnost a l l the authentic biographers with the s ingle 
exception of 'Abd al-Nabi, c lea r ly f i x the year of his death ^ 
WK0 AiJt., which i s supported by two or three chronograms and 
which in i t s turn has been accepted by the Modern European as 
1.^ Banklpur MS. f. 111b. 
2 , Supra p . it, 
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w e l l as Ind ian s c h o l a r s , i t i s f a i r to accep t 1019 A. H. as the 
year of the o o e t ' s dea th . According to 'Abd a l -Nabi h i s age 
2 
a t the time of h i s dea th i n 1018 A. H. was f o r t y - n i n e y e a r s , and 
i f he died i n 1019 A. H. then h i s age would be extended by one 
y e a r . Thus the probable da te of h i s b i r t h would be 969 A. H. 
As no one has c o n t r a d i c t e d the view of 'Abd a l -Nabi who 
says t h a t the poet died a t the age of f o r t y - n i n e , may a l s o be 
accep ted t h a t Nau ' i d ied a t the age of f o r t y - n i n e yea r s and i n 
t h i s case h i s da te of b i r t h would be 970 A. H. 
PLACE OF NAU'I'S DEATH. 
4 
Among the contemporary b iographers 'Abd a l - B a q i , 'AbdZ 
- 6 - - 6 «wi 
a l -Nabi and Taqi Auhadi uniLmously s t a t e t h a t Nau ' i d ied a t 
7 8 
Burhanpur. This i s a l s o confirmed by those l a t e r b iographers 
1. Ouseley and c a t a l o g u e r s of W&niSieiiiAmit Ind ia Off ice, Bankipur and 
Royal A s i a t i c Socie ty l i b r a r i e s e t c . « se^ 
2 . Lahaur Ed i t i on , p . 200. 
3 . Mai-kJainah, Lahaur Ed i t ion , p . 200. 
4 . Ma'atjxLr-i-^ BahimiT Calcut ta Ed i t i on , p .638 . 
6, Mai-khanah. Lahaur., Ed i t i on , p . 200. 
6 . ' A r a f a t , Bankipur MS., f. 780a. 
7 . "Burhanpur was s i t u a t e d i n the province of Khandesh (or 
Dandesh as i t was c h r i s t e n e d by Akbar), on the Tapt i , 21 
18 ' 36" N. Long, 76° 16 ' 26" E." (His tory of J ahang i r by 
Dr. Benl Prasad, foo t note 11 , p. 260) . 
8 . The au thors of Riyad a l - s h u ^ a r a t p i u l a g a t a l - a f k a r . Tarlkh 
i--MuhamiaadI, Ma|£hzan a l - g h a r a ' i b , Niahtar i ' i s h a . Ruz-i-
raughan e t c , 
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who have mentioned the p lace of dea th of the p o e t . 
»Abd a l -BaqI informs us t h a t the poe t was b u r i e d a t 
Burhinpur.«/one of the b iographers has e i t h e r confirmed i ^ o r 
c o n t r a d i c t e d i t . Thus i t should be accepted t h a t the poet was 
bu r i ed a t Burhanpur. 
WAU'I'S MGESTORS, HIS EARLY EOUGATIOM M P HIS glRST TRAVEL 
TO INDIA. 
Only scanty in format ion has come down to us about the 
a n c e s t o r s of N a u ' i . Bada 'uni i s the only contemporary w r i t e r 
who informs us t h a t Nau ' i claimed descent from Shaikh Hajjii 
Muhammad Khabushinl 
According to Amin i Ahmad Razi , Shaikh fiijAi Muhammad 
Khabushani was a s a i n t of £habushan and was a l s o a p o e t . He was 
a d i s c i p l e of Mir Sa iy id 'A l i Hamadani i n the f o u r t h genera t ion , 
3 
and had himself t h i r t y - s e v e n K h a l i f a s . 
The au thor of Makhzan al-._ghara«ib v/ho i s among the p l a t e r 
b iographers a l s o observes t h a t Nau ' i was one of the grandsons 
of Haj;ii Muhammad Khabushani. The au thor of Raz i raushan a l s o 
1. Supra p. uy 
2. Muntakhab a l - t a w a r i k h . p r i n t e d "cGg> ,^ Vol. I I I J ; p . 361 . 
2,,f^ 'A l iga rh MS. f. 267a. 
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- - 1 
shows Mm to be pne of the descendants of the sa id Haj^^i. 
The word used for showing the r e l a t ionsh ip of Nau'i wi th 
7I»- H a j ^ i s <«^ (Nabirah) whereof the p lu ra l i s j i 'UCNabiir) , 
2 
meaning son's son or a daughter 's son e t c . Here i t means a 
son 's son because as w i l l be seen l a t e r Nau ' i ' s maternal grand-
- - d - 3 
fa ther was Khwa.jah Abu'l-Qasim S a i r i . 
About the early l i f e of Nau'i almost a l l the wr i t e r s are 
s i l e n t . There a re , however, -two biographers who supply some 
fac ts about th is period of his l i f e . The f i r s t i s 'Abd al-Baqi 
and the second 'Abd al-Nabi who s t a t e respect ively as follows:— 
O U ^ j l jy- ^ x ;3li;L. jy,j\ t iU;_j>>^ r V *^ <^ <^ J"^" 
j \ j js>.yr j l ufT - J--»y j ^ i = ^ 1-*X>* f^^ 6 ^ juoo^, j ^ 
1. Habibganj MS. f. 463b. 
2. Burhan i (;iafc|^ ¥ol. IV, p. 2117. 
3. The word may also be transliterated as Seri or siri. 
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• j^yjs,^ c-j-^j *J <5.^ 4-« j ^ U i l ^ j i^\jp^ u * ^ - * f i - ^ O ^"**' ~^^- t>*l? J 
^ U L o <--»->L<» c - l ^ 3 ^ J j^ ' i -o *>••>>• _j *^j ^^\^?*^ **-<«• J ( j b i j L 
* l J j \j ^y\s J U *J Jyj 4 -U^j >^X? *^J*< ^-«s>bj _,;S-«^ ^ J^ J * J ^ 
These statements are fundamentally d i f fe ren t froa each 
o ther . According to the f i r s t , Nau ' i ' s fa ther (no name men-
t ioned) went over to Ka§^an and engaged himself in business 
1. Matathir- i-mhiml^ Calcutta Edition, foot note Tbi. 1, p.636. 
2. Mai-kjaanahy Lahaur Edition, p . 200. 
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and had a respectable place amongst the business community 
of t h a t c i t y . Nau'i busied himself i n s tud ies , specia l ly the 
a r t of poetry and in t h i s a r t he took lessons from Muhtasham 
Kashl. Nau'I seemed to be a promising youth, and i n a short 
time he became well-versed in poetry and prosody. After some 
time both the fa ther and the son l e f t Kashan for his nat ive 
land, Khura san. 
But 'Abd al-Mabi gives quite a d i f fe ren t statement. 
According to him M^ father was Shaikh Mahmud whose one 
r e l a t i v e , Khwa.lah Abu'l-i^sim Sai r i was a wel l - to-do person 
in Gujarat. Compelled by circiimstances Mahmud went over to 
Gujarat and Khwajah was kind enough to help him f inanc ia l ly . 
Then he along with his son Nau'i who was quite young in age-
probably a chi ld managed to re tu rn to his nat ive country and 
preferred to s e t t l e down a t Mashhad. There the fa ther devoted 
himself to re l ig ious l i f e and became a true devotee of God. 
There he died ajad l e f t Nau'i to mourn him **in th i s wide world." 
I t was a t th i s stage of his l i f e tha t Nau'i began to compose 
poetry. 
As we have no other source to check as to which of the 
above two statements i s cor rec t , i t i s d i f f i c u l t to say any-
thing def in i te on th i s point . One point i s , however, worth 
no t ic ing . According to the following verses 
I JJV.L ^y^L ^ L QUA * J j U 4JU ^jj. S W-UA 
1. India Office MS. f. 108a, 
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ava i lab le in Ms Saql-namah, he was involved in some d i f f icu l -
t i e s . But the nature of his hardsMp i s not known. I t might 
be some f inanc ia l d i f f i c u l t i e s or he might have l o s t some of 
his dear ones. 
Regarding l a u ' i ' s t r ave l in Iran t h i s thing must be 
- -r - 1 
borne in mind tha t the Bankipur cataloguer and Si r Gore 
Ouseley, the author of "Biographical Notices of Persian 
Poets" have supplied some ne\4 information not supported by 
any au tho r i t i e s known to me. They mean to say that while 
re turn ing from Kashin Nau'i stayed in l i shapur and Abiward. 
Thereafter he went over to Marw and l ived wi th Nur Muhammad 
- - 3 
£han, the governor of the place, and when 'Abd Allah Khan, 
the ru l e r of Turin, invaded Marw and defeated Nur Muhammad 
- - - 4 
Khany Nau'i l e f t Iran for India . This statement i s not free 
1. Catalogue of The Arabic and Persian Manuscripts i n the 
o r i en t a l Public Library a t Bankipore^ Vol. I l l , pp. 10-11. 
2. pp. 161.-^^. 
3 . As w i l l be seen short ly (aurn^ '?•$? ) i t was not »Abd 
Allah Khan but his son 'Abd al-Momin Khan who invaded 
Marw a t t h i s time and put Nur Muhammad jdian to f l i g h t . 
(Tarlkh i ' i l lam-Araya'Abbasl. Vol. I , p. 464 and 649). 
4 . Muhammad Shafl^'ln his notes to Mai-khanah (p.201) 
incor rec t ly assists tha t t h i s informaTtion i s given by 
!feql Auhadi. Refer to the mate r ia l col lected from 
'Arafat,' supra, p.;^. 
\^ 
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I t has been eonfirmed by tile au tho r of Ma*aJ»hir i Ife-himi t h u s : 
About the a r ± i v a l of Nau ' i we a r e confronted w i t h some 
d i f f i c u l t i e s f o r none of the b iographers has e x p l i c i t l y given 
any da t e to t h a t e f f e c t . From t h e s t a t ement of 'Abd a l - i j a b i , 
however, t h i s p o i n t emerges t h a t Nau*i came to Lahaur and was 
favourab ly r ece ived by Mirza Yusuf JChan Mashhadi who subsequent ly 
3 
took him to Kashmir where the poe t prospered much. From Akbar-
namah i t i s ev iden t t h a t Mirza Yusuf Khan who was appoin ted 
- - 4 
governor of Kashrair i n 996 A. H. was summoned to Lahaur on the 
10th of Farwardin/34*fe Jtbnadi I , 998 A. H. and s tayed t h e r e fo r 
about f i v e months and twelve days, then on t h e t t ?en ty - th i rd 
- - - 6 
Shahr iwar /^ \AQa'dah 998 A.H. l e f t f o r Kashmir. Again he came 
to Lahaur from Kashmir on t h e t w e n t y - t h i r d Shahrlwar/Muharram 
7 
1002 A.H. and s tayed here f o r one month and twenty-seven days 
when he l e f t f o r Kashmir on t w e n t i e t h Aban/l&bi I 1002 A. i f 
1 . I .O . MS. f. 108a. 
2 . M a ' a t h i r i Ralilmi^ Calcu t ta Ed i t i on , p . 636. 
3- Mai-khanah^ lHhaur E d i t i o n , p . 200. 
4 . Akbar-aimahT Calcu t ta E d i t i o n , p . 621 . 
6 . I b i d . , p . 576. 
6 . I b i d , , p . 681 . 
7 . I b i d . , p . 644. 
8 . I b i d . , p . 647. 
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from defects about which I sha l l speak very shor t ly . 
After acquiring his ear ly education in his town^ Nau*i 
l e f t for India . 
NAU»I«S ABRIYAL MP STAY IN INDIA. 
The l i b e r a l patronage of Persian poets and men of 
l e t t e r s by Qnperor Akbar and his nobles chief ly »Abd al-i^him 
;K;han i l^hanan had become proverbial in the l a s t quarter of 
the tenth century and the f i r s t quarter of the eleventh 
century A.H. and consequently a host of Persian poets from 
Iran migrated to India to secure t he i r l i b e r a l patronage. The 
following statement from the Mai-khanah e x p l i c i t l y shows the 
extent to which Persian poets and scholars were at tached to 
India, 
««C ^jjjs» tS ^j\ J (jjLi.j^ Ju^\ j L J U fj\^ Jju ^^l » 
Nau*i a lso came to India chief ly to a v a i l himself of 
the patronage of 'Abd al-Rahim Khan i Khanan, The following 
verse of the poet iij. which he addressed to Khan i Khanan in 
h is Saqi-namah bears testimony to th i s f a c t : 
!• Mai-khanah^ Lahaur Edition, p. 200. 
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I t has been confinaed by tile au tho r of Ma'aJ^hir i I&himl thuss 
About the a r t i v a l of Nau*i we a r e confronted w i t h some 
d i f f i c u l t i e s f o r none of t h e b iographers has e x p l i c i t l y given 
any da te to th^it e f f e c t . From t h e s t a t emen t of 'Abd a l -NabI , 
however, t h i s po in t emerges t h a t Nau*i came to Lahaur and was 
favourably r ece ived by Mirza Yusuf Khan Mashhadi who subsequent ly 
3 
took him to Kashmir where the poet prospered much. From Akbar-
namah i t i s ev iden t t h a t M r z a Yusuf Khan who was appoin ted 
- - 4 
governor of Kashmir i n 996 A.H. was summoned to Lahaur on the 
10th of Farwardin/S4*ii Jttoadi I , 998 A. H. and s tayed t h e r e fo r 
A 
about f i v e months and twelve days, then on the t w e n t y - t h i r d 
- - - 6 
^ahriwar/t>J»jQa*dah 998 A.H. l e f t f o r Kashmir. Again he came 
to Lahaur from Kashmir on t h e t i ^en ty - th i rd Shahriwar/Muharram 
7 
1002 A. H. and s tayed here f o r one month and twenty-seven days 
when he l e f t f o r Kashmir on t w e n t i e t h Aban/i&bi I 1002 A. EU 
1 . I .O . MS. f. 108a. 
2 . M a ' a t h i r i Rahlmly Calcu t ta Ed i t i on , p . 636, 
3« Mai-krianah.^ lahaur Ed i t i on , p . 200. 
4 . Akbar-aamah^ Ca lcu t t a E d i t i o n , p . 621 , 
6 . I b i d . , p . 676. 
6 . I b i d , , p . 681 . 
7 . I b i d . , p . 644. 
8 . I b i d . , p . 647. 
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But very siaortly lais post was changed and he was appointed 
governor of Jaunpur and consequently l e f t Kashmir J*4iii<a.di 11^ 
iOQ^-A^ ^ .'ui^^-<U^ U^L^^c^ ^y^^z-^ S^^j^jiqlJL 
From these de t a i l s one may 1M Wmtv^ 1» conclude tha t 
most probably Nau»i might have contacted Mirza Yusuf ^ a n in 
the l a t t e r ' s f i r s t t r ave l i n 998 A. H. to lahaur. The reasons 
for such conclusion^ may be as fol lows: 
A 
1, Mlrzia Ymsuf stayed i n iShaur for a comparatively longer 
period of time than, on the second occasion for we have been 
info.rmed tha t Nau'i had suf f ic ien t time to meet the K;han then 
a t lahaur and to be in his company. 
- 2 
2. From Lahaur Nau'i i s s ta ted to have gone to Kashmir where 
he had been in the service of the Kjhan for a long time. There 
he impressed his patron not only by his accomplishments i n poetry 
and l i t e r a t u r e but^by his s k i l l i n archery and horsemanship. 
This i s possible only a f t e r 998 A. H. and not a f t e r 1002 A. H. for 
very short ly a f t e r the l a t t e r date the Khan himself had to 
re l inqu ish his post i n Kashmir. Besides, Mrza lusuf Khan 
made his second journey to Lahaur when he had been i n t rouble 
4 for some time. 
1. Akbar-jiimah. Calcutta Edition, p. 64<?and 664, 
2 . Mai-khanahy l ihaur Edition, p. 200. 
3 . Ib id . , p. 200. 
4 . Akbar-namah. Calcutta Edition, pp. 696,619,627 and 644, 
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Under such circustances we may reasonably suppose t h a t 
Nau'i was i n Lahaur i n 998 A.H. and hence his a r r i v a l must have 
taken place not l a t e r than the f i f t h month of tha t year and 
he must have l e f t h is country about the close of the preceding 
year, t ha t i s , 997 A.H. 
I t i s i n t e r e s t i n g to note tha t according to the cataloguer 
of Bankipur^^Nau'i l ived with Nur Muhammad Khin^ the governor 
of Marw e t c . t i l l the l a t t e r had to run away and leave Marw 
on acGoxant of the a t tack on t h i s c i t y by 'Abd Allah Khan, the 
ru l e r of iSiran and Nau*i consequently had to leave his company 
and came to India from Khurasan* 
/ 
In the Tarikh i 'alam-aray i 'Abbasi i t i s given tha t 
«Abd al-Momin Kiian (Khan i ^ u r d ) d. 1007 A.H,, the he i r -
apparent of »Abd Allah J ^ n Uzbek (Khan i Kalan) d. 1007 A. H., 
the ru l e r of Turin, captured Marw i n 1002 A. H. and put Nur 
Muhammad ]£iian,' bho ru le r of Marw to f l i g h t . 
From th i s i t may be concluded tha t Nau'i could have 
ar r ived i n India only a f t e r 1002 A, H. 
But th i s conclusion^ seems to be erroneous for in tha t 
case h is contact wi th MlrzS Yusuf Khan a t l ihaur pr ior to his 
1. Gatalosoie of The Arabic and Persian Manuscripts i n the 
Oriental Public l ib ra ry a t Bankipore^ Vol. I l l , pp. 10-11. 
2. Isfahin Edition, pp. 464,649,564 and 667. 
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departure to Kashmir becomes impossible. Another point to be 
noted i s that the author of the Haft-iqlim has referred to 
Nau*i''s a r r i v a l i n India and ge t t ing Mm^aSLi a t tached to Prince 
A 
Daniyal. This could have not been possible i f his a r r i v a l 
i s postponed t i l l 1002 A.H. for the ladhkirah i t s e l f has been 
completed i n tha t year. Moreover^ i t i s known t h a t Nau'i had 
joined the service of Prince iSniyal a f t e r JMirza Insuf Khan 
which presupposes tha t probably while leaving for jaunpur i n 
1002 A. H., the Khan gave Nau'i to the Prince. But according 
to 'Abd al-Baqi i t was 'Abd al-lfehim Khan i Khanan who i n t r o -
duced the poet to Prince Eaniyal. 
Imprisonment of Mau'ij 
Nau'i had to suffer imprisonment a t a time. This f a c t 
has been referi^ed to by the poet i n his mathnawi which he 
composed during the period i n which he remained behind the 
2 ba r s . This fa(3t has been borne out by.the following l e t t e r of 
Nau'i which he wrote some time in his prison to one Qhanl Beg 
Hamadania 
1. Ma'athir i Rahimif Calcutta Edition, p. 636. 
2. ,ji,^&J^|33^^i^. 
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Li; - - ib>5 jp>~\ \Z' J l ' 
ij ( jLwi 4©-u»< j ^ j j - i 
^ 4 a; y- cr * l * l j - w J i J j o ^ ^ s U c .^l-** ' u< \ L 
„ a.1 J>j»L. * j * J - . r ' j ' •^ -if^ * i - i^. ' *!>< 0<J *^  ^-*4^*^ t5 "uiia^ 2=;l 
In one of his odes Nau ' i , enlogising the Prince I&niyal, 
r e fe rs to his imprisonment by the oder of the Prince. But 
the cause of his interment, and the period thereof as we l l as 
the time of his re lease are not known to us . The relevant 
verses from the ode are quoted below to i l l u s t r a t e the points 
f 
j b i 
j b i 
j b i 
J b i 
j b i 
Ac>- J i J 
j j L j ^ jm J i pa 
^j *^- c«<i^ i > 
i"-
* 
* 
A 
• J ' 
f j ; ur?" "^ -^^  j ^ j< 
6U» 
6 \ > »>^ J^j -J * 
^ I j C> J J tf* ii.ni> w -X-
(> '^ tjj^j uP '*i« ur^ 
«i ^MB»^ J 
jb i j^b-^j^o, *5 '^^UJIJ 
* 
* 
J * ? ^ t ^ b ^ U C~o Ate J^ 
{•*"*•"' u > ^ . 6***^*^ u j ^ 
j-V/-. j^ J iS^. j ^ ^ j 
1. Collection of Letter^MS. No.64, Aligarh Muslim Universi ty, 
Library Collection, p. 64. 
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The following l ines fur ther ind ica te tha t the poet 
composed the ode expressing his gra t i tude to the Prince who 
ordered his r e l ea se . The re levant verses are given below $ 
f j b i 
j b i 
j b i 
j b i 
j b i 
j b i 
j b i 
j b i 
j b i 
j b i 
Jb i 
j b i 
J b i 
j b i 
j b i 
j b i 
,15: J ^ r^  
4^U» J a. j j j ^ 
L i ,**Sa& ,4*.^ (jf>-
6 ^ cf' ' *4^ 6 J ^ 
(jU& 'A%^ (3j<£ u-f?" 
j ^ J _ ^ J ; J j ^ _/«-» (^ "^^  
*l*l 4-i Jb-*J j * ^ J ^ . 
J^-- iJLui?-^ 4~jJl 
r'" *ob 
U 1 ^ j ; |MA9- b * • I * 
O ^ J <j *^' ty"** "l?» 
>u/ 
'J c«j 
Ji LW. 
0*'-*^j J 
jj[^  • J ALCMILW J J 
* 
U r J (y^jJ 
'-r- u*-.j 
6 ^ ' J j ^ j * uu c:.^ J U U 
(_^ »-«» i J 
. ' / ^ 4«.ft ( t - j ij'jy, •«.» ( J - ; ^_^ * \—«»- j i ^U^^ jj^ J - J - * 
Achievements of Nau'l t Several of the "biographers of Nau'i 
speak in glov/ii3.g terms of his achievements. Taqi Auhadl remarks; 
<5 n • . . . rt j ^ I j (>:' IS-^ ? l v b > b l v t^ 'Sy ;jj>u« alA»5L • • • • " 
According to 'Abd a l -BaqI Nau' i l e a r n e d prosody from 
Muhtasham i n Kashan and developed love f o r p o e t r y . The s a i d 
/. t'omS'if'iif4' T:iJ^3rrfi^-
•^—rrintod Edition, VeJ:w-€I, p« 63A» 
t r 'Ajafat , ^.nkipur, MS., f. 780. 
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biographer again gives the following statement: 
According to Khulasat a l -a fkar Nau»i was one of the 
scholars and poets of KhabushSn in the Holy Mashhad and a f t e r 
completing his education he came to India 
The author of Mis^tar i ' i shg observes tha t Nau'i was 
a scholar and a man of t a s t e , and was much reputed for his 
learning and accomplishments: 
The author of Mata'i.1 a l -a fkar observes: 
j . " ^ *4^>- J <j^. jjis ?lyl l i ^ 4S .j\^j^ u p y ' ^ " 
From th*e above discussion i t comes to l i g h t tha t Nau»i 
was a learned man and had studied some of the popular sciences 
of the time grammar, prosody, l i t e r a t u r e and t r a d i t i o n s . 
Nau'i was not only a poet and a learned man but also 
a bold warrioi], fond of swordsmanship as he himself says in his 
Saqi-namah thus : 
1. Ma'athir i I^hlml^ Calcutta Edition, p. 636. 
2 . BShkipur MS. f. 204b, 
3 . mm pur MS. f. 714a. 
4. Printed Edit ion, p. 712. 
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The author of Mai-khinah informs us t ha t Nau'I was 
reputed to be a matchless archer and the most s k i l f u l swordsman 
on the horseback. One day in the presence of Miraa Yusuf |Chan 
he car r ied away the t a rge t wi th his arrow f ive t imes. 
jj^ tiC, tjy, (jjiJUJL. j\j^ *^j jt^ o*. J"^ d^ -^.y 
Character of Nau'i t 
Mir 'Abd al-Baql remarks tha t Nau'i was by nature 
3 
humorous, l igh t -hear ted and of cheerful d i spos i t ion . 'Abd a l -
Nabi wr i tes tha t a f t e r the death of his f a the r , Nau'i squan-
dered away his patrimony in a short time in the company of 
4 -
r e v e l l e r s . 'Abd al-BaqI wr i tes tha t during his sojourn in 
lahaur, Nau'I wasted his time in the company of his assoc ia te 
Mir Husain Kafri in undesirable pursui t s and aimless wanderings, 
Being of the same pursui ts both of them used to move i n soci -
e t i e s and gatherings of a l l so r t s and had earned a bad name for 
t he i r undesirable a c t i v i t i e s . The news of t h e i r misconduct 
reached Akbar several times and a l ienated the sympathies of the 
Emperor from them. 
1. I .O. MS. f. 108b, 
2. Mai-khSnah^ LShaur Edition, p. 200. 
3 . Ma'athir i Rahlmj^ Calcutta Edition, p. 636. 
4 . Mai-khanah^ IShaur Edition, p« 200. 
6. Ma'athir-.-i^RahimI^ Calcutta Edition, note 1, p. 636. 
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Despite M s ««>e«#i»«o l i f e Nau ' i was n o t q u i t e i r r e l i -
g ious . There a r e so many ve r se s i n h i s j^iwan i n p r a i s e of God 
which r e v e a l t h a t he had a f i rm b e l i e f i n Him and was a God-
f e a r i n g person . His Biwan c o n t a i n s odes and l y r i c s i n p r a i s e 
- - 1 
of the Prophet of Is lam, Hadrat ' A l i , and Imam Rida, 
Mau^i^s Pa t rons and f 'riend^i 
Now N a u ' I ' s r e l a t i o n s w i t h h i s pa t rons a r e cons ide red i n 
some d e t a i l s : 
Mirzi Yusuf Khan Mashhadii 
Mirza Yusuf Khan son of Mir Ahmad Ridavi who was a 
Sa iy id from Mastihad i s the f i r s t pa t ron of Nau ' i i n I n d i a . 
He was one of the g r ea t nobles of Snperor Akbar and he ld the 
rank of Two Thousand and Five hundred. He served i n the 
d i f f e r e n t p a r t s of the Etapire and he ld d i f f e r e n t h igh pos t s 
under Akbar. In 996 A. H. he was appoin ted governor of Kashmir* 
3 
After t h a t he was Mroghah i Topkhanah. In 1002 A. H. he was 
- 4 
sen t to Jaunpur as a governor. He passed the l a t e r p a r t of h i s 
1 . dii]^i^SLPl>'8if^QS,hQ-n^)tUi-mjCadic^ 
2 . Akbar-namah^ Calcu t ta E d i t i o n , p . 617. 
4 . Akbar-iiamahy Ca lcu t ta Ed i t i on , p . 664. ' 
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Efeperor Akbar: 
J a l a l a l - lSn Muhammad Akbar was, to a l l i n t e n t s and 
purposes, one of the greates t patrons of the Persian language 
a r t 
and l i t e r a t u r e , / a n d cu l ture of the Mughal Period. lb quote only 
- - - , 1 
a few instances he gave j ag i r s to GhazaH and Fa id i . Akbar 
rewarded Qisim i Kahi with f ive thousand rupees for the composi-
t ion of a poem wherein the word *fi l* (elephant) occured i n 
2 
every couplet , ^tawajah Husain Marwi received from the Eiaperor 
ten thousand rupees for the composition of a chronogfammatic 
ode. The f i r s t hemistich of each couplet of t i i is poem gives 
963 A.H., the year of Akhar's coronation and the second one 
- - 3 
gives 977 A.H., the year of Jahang i r ' s b i r t h . 
The fame of Akbar's l i b e r a l i t y towards poets reached far 
and wide, and poets and scholars from d i f fe ren t par ts of IrSh 
and India came to his court to partake of his l i b e r a l i t y . 
According to Ma'athir i Rahiml Nau'i spent sometime a t 
court of Akbar a t I^haur. But his care lessness a t J4that time 
4 i n LShaur a l i ena ted the sympathies of the Etoperors from him. 
!• Mughal Poetry ; I t s His tor ica l and c u l t u r a l Value by 
Professor Dr. HSbl Hasan, p. 42. 
2 . Mu^al Poetry s I t s a i s t o r i c a l and Cultural Value by 
Professor Dr. HSdi ^ s a n , pp. 50-61. 
3 . I b i d . , pp. 61-65. 
4 . Ma'athir i Rahinil, Calcutta Edition, foot n o t e ( l ) , p. 636. 
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l i f e f ight ing against the beccan s t a t e s . In the Deccan he 
served under Prince c in iya l a lso with whom Nau'i was l i v ing 
a t t ha t time. M r z i lusuf died i n 1010 A. H, a t Jalnapur in 
the Deccan. 
As seen e a r l i e r Nau'i came to India about 998 A.H. and 
at tached himself to Mrza :5isuf Khan, v i s i t e d Ka_ghmir in his 
3 
company and seems to have stayed with him upto 1002 A. H. 
•Abd al-Nabi informs us tha t Nau'i was a matchless 
archer and once struck the same ta rge t f ive times i n the 
4 presence of the sa id noble. 
The poet again appears to have seen 'h is former friend 
and patron Mirza Yusuf Khan in the Deccan when both of them 
were there under Prince IfeniySl. 
Curiously enough none of the copies of the Eiwan of 
Nau'i contains even a single verse i n pra ise of the sa id noble. 
Probably the verses wr i t t en i n pra ise of t h i s patron were l o s t 
because i t i s ' d i f f i c u l t to believe tha t a poet who had been so 
in t imate ly attached to a patron, wr i tes nothing i n his p ra i se . 
3 . Supra, p^.fl^^o 
4. Mai-khanah. liahaur M i t i o n , p. 200. 
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mperor Akbari 
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purposes, one of the greates t patrons of the Persian language 
a r t 
and l i t e r a t u r e , / a n d cul ture of the Mughal Period. Tb quote only 
- - - , 1 
a few instances he gave j ag i r s to GhazaH and Fa id i . Akbar 
rewarded Qasim i Kahi with f ive thousand rupees for the composi-
t ion of a poem wherein the word »fil» (elephant) occured i n 
2 . 
every couplet . ^iMajah Husain Martfi received from the Eknperor 
ten thousand rupees for the composition of a chronogfammatic 
ode. The f i r s t hemistich of each couplet of t l i is poem gives 
963 A.H., the year of Akbar's coronation and the second one 
- - 3 
gives 977 A.H., the year of Jahangi r ' s b i r t h . 
The faa),e of Akbar* s l i b e r a l i t y towards poets reached far 
and wide, and poets and scholars from di f fe ren t par ts of IrSn 
and India came to his court to partake of his l i b e r a l i t y . 
According to Ma'athir i Rahlmi Nau'i spent sometime a t 
court of Akbar a t IShaur. But his care lessness a t J4that time 
4 in L^haur a l i ena ted the sympathies of the Qnperors from him. 
1. Mughal Poetry ; I t s His tor ica l and c u l t u r a l Value by 
Professor Dr. Habi Hasan, p. 42. 
2 . Mu^al Poetry s I t s His tor ica l and Cultural Value by 
Professor Dr. Had! Ifiisan, pp. 50-61. 
3 . I b id . , pp. 61-66, 
4. Ma ' l th i r i Rahlmi^ Calcutta Edition, foot n o t e ( l ) , p. 636. 
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Prince Daniyal passed the l a s t years of Ms l i f e i n 
f igh t ing agains t the Deccanis. Akbar also v i s i t e d the Deccan 
during tha t period. I t i s j u s t possible tha t Nau'i who was a t 
t ha t time in the Deccan with Prince l i n i y a l might have again 
come in contact with Akhar. 
Nau'i should have wr i t t en a large number of eulogieal 
poems in praise of Akbar but a l l these poems could not be 
ava i lab le to me. jteBapftMA<»# .^^  there i s only one ode in pra ise 
^ 1 
of the Emperor i n the manuscripts avai lable to me. In th i s 
poem the poet begs the pardon of the Emperor for some f a u l t 
of h i s : ^ f-^ , 
v ' ^ V ' . Cr^jr-h fs^'^^j^ * sj^.j^ {J^}-^ ^j*< Cy» ji^as:^ 
I t i s Jus t possible tha t t h i s f a u l t might have been the same 
as referred to above. 
In th i s ode he has j u s t i f i e d the siin-worship of Akbar. 
he _ . -- . 
In order to sui.t i t / h a s also adopted aftab ( *-.bil) as radif 
( V_LJ; ) of thj.s poem. He c a l l s the Qiiperoaj-5j<^l aA, | tX^j ^^ j ^ 
and *A^ 
k popupftj. of th i s ode shows that the poet seems to be 
influenced, to a ce r t a in degree, by the sun-worship of the 
1. t^^^k^ecldlc^^dol^^.i-'i. 
2 . I .O . MS. f, 13b. 
3- itU.,j. l^o^auU^-
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Emperor or a t l e a s t posed himself to be so i n order to secure 
the favour of the Smperor. 
Nau'i has also wr i t t en some verses i n pra ise of the 
anperor in Matbnawi i suz w Gudaz« 
^Abd al-Baql informs us tha t Nau'i a f t e r the death of 
the Princ epas^i ed the r e s t of his l i f e in Burhanpnr completely 
A 
s a t i s f i e d with the mansab and s t ipend which he had received 
from the king. This proves tha t the poet had received some 
mansab and stipend also from Akbar 
Prince Daniyal 
Prince r i n iya l the youngest son of Emperor Akbar was 
2 _ B 
born a t A^m^t^n 979 A. H. and died i n 1013 A. H. a^ Burhanpur, 
He wrote occasional verses i n Persian. Jahangir quotes the 
following verses of the Prince i n his memoirs: 
(jjL^lii; j \ ^,i _ c-wil-J -.U; J-^ JJJ^ i^-ii*. 4S (jj\Sj,j j^j i i j" 
-• ^ ^ Jr- 'S 
1« Ma'athlr i Rahiml^ Calcutta Edition, p. 637. 
2. Blochmami, English Translation of I ' i n i Akbarl^ p. 322j 
but the author of TabaqSt i Akbarl gives 980 A. H. as the 
date of b i r t h of t h i s pr ince . 
3 . Blochmann, p. 322, 
4 . Tuzuk^ Nawal Kishore Edition, p. 17. 
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The court of Prince iSniyal was a great rendezvous of 
Persian poets . Kau'i and. f r iend Kafri were among his most 
favour i te court poe t s . Nau'i remained wi th him from 1002 A.H. 
t i l l the Pr ince ' s death in 10IS A.H. 
Nau'i wrote four odes i n praise of Prince l i n i y a l which 
are included i n the c r i t i c a l ed i t ion of his odes. Besides, he 
composed theftjathnawi i ^uz w Gudaz a t the ins tance of this 
2 ^ I 
patron. In another mathnawi, there are some verses i n which 
3 
the poet blesses the Prince. N a u ' i ' s elegy which he wrote on 
4 
the death of the Prince i s r ep le te wi th poignant pathos. I t 
shows his love and s incer i ty for his beloved patron. 
From the following verses occuring in one of N a u ' l ' s odes 
i n praise of t h i s patron i t appears that the pot was blamed 
for something which according to him was fa l se and base less . 
6 
The following verses reveal the s i n c e r i t y of Nau'i towards 
t h i s patron. 
!• C r i t i c a l M i t i o n of Odes, pp; 7-26, 48-64. 
2. Infra, pp, 118-120. 
3. Infra, pp. 136-136. 
4. Infra, pp, 144-146. 
6. I.O. MS. f., 12b, 
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' f ^ >^  cfi^j lij piU j j * jjJl^ j>X- *iV ^J *irr t. 
The Nata'l..1 a l - a f k a r s t a t e s t h a t Nau»i l e d a happy and 
- 4 
con ten ted l i f e i n the s e r v i c e of Prince Banlyal, This fact Is 
amply borne o u t by the fo l lowing verse of the poet occu r ing i n 
one of h i s odes i n p r a i s e of the P r i n c e . 
Mirza «Abd al~Rahim Khan i Khanan: 
W.TZ3. 'Abd al-Rahim Khan i Khanan, son of Balram Khan 
Khan i £hanan, was the most l i b e r a l pa t ron of P e r s i a n poe ts and 
s c h o l a r s i n the whole of contemporary wor ld . 
Ni 2Sm a l - r S n Ahmad showers h i s encomitUB on the Khan-i 
Khanan t h u s : " About the i n t e l l i g e n c e and unde r s t and ing 
l e a r n i n g and p e r f e c t i o n s of t h i s g rea t man, whatever one w r i t e s , 
i s bu t one i n a hundred, and a l i t t l e ou t of much. His u n i v e r -
s a l k indness and h i s gene ros i ty to the wise and the l e a r n e d and 
1. I . O . MS. f. 18b. 
2 . I b i d . , f. 18b. 
3 . I b i d . , f. 19a. 
4 . p . 712. 
5 . I .O . MS. f. 19a. 
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h is love for the faq i r s and his poe t ica l facul ty are heredi tary 
t r a i t s . At the present time he has no equal among the men of 
rank in respect of human perfect ions and greatness .^ 
According to Mahathir al-IMara ' Khln~l filjlnan was the 
most dis t inguished scholar of his time. He was well-versed in 
Arabic, Persian, Turkish, Hindi and could speak in most of the 
languages of the world. 
t *• 
J, ^Jk '-tr^ ^Z^M\ J^\J 
Dhakhirat al-kte^anin speaks of th i s noble thuss 
His prose compositions in Persian occupy a pos i t ion of d i s t i n c -
t ion because of s impl ic i ty , pur i ty , refinement, and spontaneity. 
His t r ans l a t i on of Tuzuk i Eiaburl from Turkish in to Persian i s 
an eloquent proof of his scholarship. 
1. Tabaq^t i jycbarl. Vol. I I , p. 664. 
2. Ma'atfair al-Umara'. Printed Edition, Vol. I I , p.709. 
3 . Hablb-ganj, MS., A.M.U. l ib ra ry , 'Allgarh, f. l l a . 
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He was a great poet of Persian and wrote iinder the 
pen-name of Rahim. He could eas i ly compose fine verses both 
in Persian and Hindi. *Abd al-BaqI has quoted a number of his 
Persian verses in Mahathir 1 Rahimi. 
Khan i Khanln was a good ^ c r i t i c of Persian poetry. The 
author of the Ma'athir al-Umara« observes tha t Khan i JChanin 
could appreciate poetry so we l l . 
Nau'l re fers to his a b i l i t y to appreciate poetry i n 
Saqi-nimah thus: 
He used to convene poetic assemblies frequently. He 
could with ease and d i s t i nc t i on compete with the great contemp-
orary Persian poets l ike Nazlri and 'Urf l . 
Khan i £hanan had es tabl i shed an exce l len t academy and 
l i b r a ry wherein could be found the 0iwans of the most famous 
poets of the time wr i t t en i n the i r own hands. Most of the great 
Persian poets of Akbar's court had received the i r t ra in ing in 
. t h i s very academy. 
The generosity of the Khan-i-Khanan to poets had become 
proverbial , Faiiil re fers to his l i b e r a l i t y towards poets i n 
!• Ma'athir al-Umara'T Yol. I I , p. 709, 
2 . Ib id . , Vol. I I , p . 709. 
3 , I .O. MS. f. 107a. 
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the following fragments 
•Urfi , Zuhurl, Malik Qummi, Nazir i , Rasmi, Nau ' i , Kafri, Thana'i 
and other poets had partaken of his l i b e r a l i t y . Once Na2iri 
to ld Khan i Khiinan that he had never seen a heap of one lakh 
rupees. Khan i Khanan a t once ordered tha t one lakh rupees 
be brought to Mm which were l a t e r sent to the house of the 
poet. 
The fame of this extraordinary l i b e r a l i t y reached fftjr 
and wide and poets from a l l d i rec t ions thronged to his cour t . 
Nau'i a lso came to India chief ly to secure the patronage of 
'Abd al-Rahim Khan i ^ a n i n as he himself sayss 
- - 2 . 
After the death of Prince teniyal i n 1013 A.H. Nau'i 
sole ly at tached himself to th is noble and remained in his 
3 
service t i l l h is own death in 1019 A.H. Even while he was i n 
the service of the Prince he used to compose verses i n pra ise 
of Khan i Khanan during the i r (Prince and Khan i Khanan's) 
_ - 4 
s tay i n Barhanpur. 
1. I .O. MS. f. 108a. 
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Nau'i had. composed elegant and high sounding odes in 
pra ise of Khan i Khinan but unfortunately none of them has 
come dovn to us. However, h i s o ther poems in praise of this 
patron are found in the manuscripts of his poe t ica l co l l ec t ions 
ava i lab le to me.. There are several l y r i c s of the poet i n 
pra ise of th is patron. His Siql-nimah which i s a mathnawj i n 
praise of th i s patron was composed in 1016 A.H. In t h i s poem 
he invokes the favours of Khan i Khanan for which the poet was 
rewarded l av i sh ly . 
According to Dhakhirat al-Khwanin lyian i Khanan once 
_ 2 ^ 
weighed Nau'i agains t 2ar ( s i l v e r ) . Other contemporary and 
l a t e r biogr4phj.es are s i l e n t on th i s point excepting Khizinah 
— 3 
1 'amirah (which s t a t e s i t with reference to the above work) 
4 ' . 
and Sjaam'i an.luman. 
In the Saqi-namah composed in 1015 A. H. the poet 
expresses his deplorable condit ion and implores the kind a t t e n -
- 1 > 6 
t ion of Khan i Khanan towards him. I t shows tha t the poet 
a f t e r Prince Daniyal 's death i n 1013 A. H., f e l l on e v i l days. 
1. Bablb-ganj MS. f. 11a. 
2. "Zar" says Professor HadI Hasan, "was s i l v e r not golds 
the word for gold being "zar-i-surkh;'*' Mughal Poetry s 
I t s Cal tural and His tor ica l Falue. / _ / O 
3. Printed Mi t ion s p. 436. 
4 . P. 462. 
6. ^9'-WS.^-leVlo^5le5?--ao. 
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But a f t e r the .composition of the Saqi-namah he received a 
generous reward and appears to have excited the spec ia l a t t en -
t ion of th i s patron towards him. The following verse occuring 
in one of his l y r i c s leaves no doubt tha t the poet led a happy-
l i f e i n the service of Khan i Khanan a t the time of the composi-
t ion of th i s poem. 
Prince Parwiz: 
Prince Parwiz son of Quperor Jahangir was a lso a poet 
of Persian. Sublji i Gulshan a t t r i b u t e s the authorship of the 
following verse to th i s princes 
He was a lso a l i b e r a l patron of Persian poets and scholars 
The most famous poets of his court were Hakim Faghfur (2 lan l , 
3 , ^-
Mir Malaki Qazwini. 'Abd al-Nabi Qazwini, the author of 
Mai-khanah^ a lso attended the poetic assemblies of th is prince 
during his stay in Patnah. 
jahangir sent Prince Parwiz to the Dec can a t the head 
of a large army to f ight agains t the Deccanis. The Prince 
1. jWSidUtiil ^LoJhit^YxZ) OJUuJta^ BUUL^J ^, ^7^. 
2. p. 76. 
3 . Mai-j^hlnah., liahaur Edition, p. 464. 
I' 
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reached Burhanpur in lOlS A. H. (1610 A. D. ) . *He maintained 
a t Burhanpur'* says Dr. Beni Prasad, "a r i gh t royal court which 
has been graphically described by Sir Thomas Roe, who v i s i t ed 
1 
i t towards the close of 1616,•* 
- 2 
There i s a tarkibband i n pra ise of Prince Parwlz i n 
the Eiwan of Nau ' i . The poet who was l i v ing a t Burhanpur i n 
1019 A. H, appears to have come i n contact with th i s prince 
there . 
Nau<3*s fr iends and contemporarlesi 
Only a l i t t l e information has come down to us about the 
fr iends of Nau'i and his r e l a t i ons with them and with his other 
3 
contemporaries. According to S i r Gore Ouseley and 'Abd a l -
4 . 
Muqtadir Nur Muhammad Khan, the governor of Marw was an i n t i -
mate fr iend of Nau ' i . I t i s not known on which au thor i ty the 
above statements are based. I t is^ however^wrong to say tha t 
t he i r f r iendship continued t i l l about 1002 A.H. for as s ta ted 
e a r l i e r , the poet had migrated to India much before th i s da te . 
2. Mir Husain Kafri with whom Nau'i came to India was one 
of his close fr idnds and a s soc ia t e s . Both of them were men of 
!• History of Jahangir , p. 260. 
3 . Biographical Notices of Persian Poets, pV_ 161.-/(^(^ , 
4 . catalogue of the Arabic and Persian Manuscripts i n the 
o r i e n t a l Public Library a t Bankiptire. p. i l . 
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the same p u r s u i t s . Mir Hasain Kafri a l s o was one of the poets 
of the c o u r t s of P r ince Daniyal and 'Abd al-Rahlm Khan i Khanan. 
3 , Nau*I had f a m i l i a r r e l a t i o n s w i t h one Ghani Beg 
2 
Hamadani and had s e n t him a l e t t e r from the p r i s o n . 
4 , Ihrahini Husain D a i r i , a poe t of 'Abd al-Rahim £i]^n i 
- 3 • 
Khanan's c o u r t was a l s o one of the f r i e n d s of N a u ' i . He came 
i n c o n t a c t w i t h our poet i n the Deccan. 
6, Nau ' i was somehow r e l a t e d to Hakim Humam a l - D i n who 
-. -. - 4 
seems to be i d e n t i c a l w i t h Abu '1-Fath G l l a n i ' s b r o t h e r . The 
a 
t a rk lb -band i n which the poet has moairhed the Hakim's dea th 
shows t h a t Nau ' i was very much shocked by the dea th of t h i s 
5 
g r e a t man whom he c a l l s the **great ph i losopher" ( h^ , j i^  > ) . 
1 . M a ' a t h i r i Ra l ; i im iyp r &Zb^&2,%JLj^\^ i^SfH-^oSU^-^)^ 
2 . Supra pp.^,^.^/. 
3 . M a ' a t h i r i Rahimi^ Ca lcu t t a Ed i t i on , p . 788-92, 
4 . gakim Humam was one of the sons of Mulla 'Abd a l -Razzaq 
who was ^adr of Gllan f o r a long t ime. Af te r h i s f a t h e r ' s 
dea th (974 A.H. ) he a long w i t h h i s b r o t h e r the famous 
Hakim Abu'1-Fath Gi lani came to Ind ia and j o ined the c o u r t 
of Akbar. Both*the b r o t h e r s were p e r s o n a l f r i e n d s of the 
Emperor and enjoyed g r e a t r e s p e c t and i n f l u e n c e a t the 
Mughal Court . Humam was a mansabdar of 600 and he ld the 
o f f i c e of '*Bakawal Beg." Once he was sen t as Mughal 
ambassador to tCuran. Hakim Humam brea thed h i s l a s t i n 
1004 A.H» (Blochmann, A ' i n i AkbarTj p . 468 and 529. 
6. iv^^PP./<^2--/4^3. 
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6, I t i s not known what was the exact r e l a t ionsh ip 
between Nau'i and Mirza Rustam Khan. But i t seems the poet 
was somehow re la ted to him. This i s revealed by a fragment 
in which he expresses repentence for breaking his promise for 
abstinance from wine. 
Nau'i so often complains agains t his enemies i n his 
poems especia l ly i n his odes and the Siqi-namah. I t i s j u s t 
possible that because of his close assoc ia t ion with Khan i 
Khanan and Prince Daniyal and his posi t ion of d i s t i n c t i o n a t 
t he i r courts he had excited the jealousy of his contemporaries 
and companions.. 
1. Mirza Rustam Khan belonged to the royal Safawi dynasty 
of Pers ia , He came to India i n 1001 A.Hi and joined 
Akbar's cour t . He held di f ferent posts of d i s t i n c t i o n 
under Akbar and Jahangir. At f i r s t Akbar ra ised him to 
the rank of Five Thousand and appointed him governor of 
Eahaur and gave him Multan as his jSgi r . In 1006 he 
received Raysin as his j i g l r . After tha t he served under 
Prince l an iya l also in the Deccan. Under JahSngir a lso 
Mirza Rustam continued to en^oy high pos t s . In 1021 he was 
appointed governor of Thatta»/. When he got married one of 
his daughters to Prince Parwlz his mansab was ra ised to 
s ix Thousand and was appointed governor of Allahabad. After 
that he was t ransferred to Bihar as governor of the 
province. One of his daughters was married to Prince 
DarS-Shukoh. In his old age he was given a pension of 
Rs.^120,000 per ann\am by ShShjahSn. He breathed his l a s t 
a t Agrakln 1061 A.H. 
Mtrza Rustam was a poet of Persian of some meri t and 
composed under the pen-name of F i d a ' i , 
(Blochmanji, A'lny pp. 
'Abbasiy p. 466). 327-329 J TSrlkh i 'Alam-Arav~i 
C h a p t e r 17 
P O E T R Y OF N A U ' I 
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His Love f o r iais Mative Country; 
Although Nau'T was happy and con ten ted fo r the most 
p a r t of h i s l i f e i n I n d i a , ye t^he did not l i k e t h i s coun t ry . 
' (ir 
He has s e v e r a l t imes tjqrfifjT^i"' ° w i t h the t i t l e ai^ o--^>«, ;:i*jLfe> 
^^^ uife ,,-,A.,\U.1Q i i is poems. 
The fo l lowing l y r i c of Nau ' i shows h i s love f o r h i s 
n a t i v e country I r a n and h i s d e s i r e to be back t h e r e and perform 
a p i lgr image to the tomb of Imam Rida, 
-i/t t»» *^ O U ' t i j p ^Uw. ^^ 
C--.1 4j,L^ j l j ^ >;i~»->* I; ^ ^ 
1. I.O.. MS. ^n*i~-t-'i'ho.' 
C h a p t e r 17 
P O E T R Y OF N A U « I 
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C H A P^T E a IV 
POETRY OF HAU» I 
Muhammad Rida Nau ' i ^habushanl was one of the tenownec 
Pe r s i an poets of t he Mughal p e r i o d . He was very popular i n 
- - 1 2 
h i s own days . His Diwan c o n s i s t s of about 4000 c o u p l e t s . B 
has w r i t t e n almost a l l k inds of poems ode (qa s idah ) , l y r i c 
Cghazal), fragment ( q i t ' a h ) , q u a t r a i n ( r u b a ' i ) ma^ipiawi, 
t a r j i ' - b a n d and t a rk ib -band and has a t tempted a v a r i e t y 
of themes —- e r o t i c , d i d a c t i c , and m y s t i c a l . There a r e a 
number of ve r s e s i n h i s Diwan which a r e capab le of^  be ing used 
a s p roverbs . I t l e a s t two of h i s poems, v i z , Mathnawi i suz 
- 3 _ - - 4 
w Gadaz and Saqi-namah, have gained imper i shab le r e p u t a t i o n . 
He rece ived b e f i t t i n g rewards from h i s pa t rons f o r h i s admira-
b l e po6ms. *Abd al-Rahlm Khan i Khanan rewarded him wi th an 
e l ephan t , an * I raq i horse , a robe of honoiif, and t e n thousand 
rupees for t h e composi t ion of t h e Saqi-namah. The poet was a l s o 
1 . Ouseley a t t r i b u t e d a p a r t i c u l a r t i t l e "Lub- «if^bab" to 
Nau*i ls Diwan. But I have n o t come a c r o s s t h i s t i t l e 
i n the course of my i n v e s t i g a t i o n (Biograph ica l Not ices 
of Pe r s i an P o e t s , pp. 161-166). 
2 . The nuraber of the coup le t s of Nau ' l i n a l l t he manuscri}pts 
of h i s p o e t i c a l composi t ions i s not t he same. Bes ides , 
b idgraphers a r e n o t unanimous as to the number of h is 
c o u p l e t s . For example, accord ing to the au tho r of ' A r a f a t 
(Bank.. MS. f . 7 8 0 a ) Nau»i ' s l£wan comprises 2000 v e r s e s , 
w h i l e the au thor of Mai-khanah says t h a t i t con t a in s abou t 
4000 c o u p l e t s ( iShaur iiidltlon, p.20O). 
3. 4Ad: p.|i7—^5", 
4. 4c^i^aupp.|l.^-tL^ 
6. M a ' a t h i r i Rahlmi (Calcu t ta E d i t i o n ) pp. 636-637. 
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in the enjoyment of a mansab and a stipend from the Mughal 
Einperor. He appears to have received munificient rewards 
from Prince Daniyal and while a t h is court l ived a happy and 
2 
contented l i f e . 
The poetic meri t of Nau'i secured for him a posi t ion of 
d i s t i nc t i on a t the courts of Einperor Akbar, Prince Daniyal, and 
«Abd al-Rahim J t^jan i ^ a n a n . Abu'1-Fadl includes him in the 
l i s t of Persian poets a t the court of Akbsr and enlogises 
him thuss 
A n 
Other biographers, contemporary as well- as of the l a t e r 
period, who have c i t ed accounts of Nau'i , have paid glowing 
t r i bu t e s to hj.s achievements in poetry. I t would not be out 
of place to mention a few here: Amin i Ahmad Eazi observes: 
Taqi Auhadi remarks: fwfi 
. y ' 
!• Ma'athir i Rahimi (Calcutta Edi t ion) , pj^. 636-637. 
2 . Supra p.^©. 
3» i T n i Akbari (Sir Saiyid Edition 1272 A. H.) p.207} 
Blochmann, pp. 676^676. 
4. Haft lallmj 'Aligafh MS., ff. 267a-267b. 
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1 
*Abd. al-Baqi wri tess 
l^S,jy j j U ^ ^ y - ^ l > - '-LU-^ j j j - c ^ l j / - i « j (J^U- uU* 
- * j iL c^1.^j)^>,L* ^ U j l o j l ^ j:^^L»i Cy*^ ^>^>>J•^J - <o#^ ?*^  
»Abd a l - N a b i sayss -2. " . v:u-*l 
J Jj-. o i ^ ^ j ^ ^Uuil ^ l cu-*l v j ^ ^ . JL5^  J« * ^ ' j v>b* > ' ^ ' ' 
tJ ft I •• 
The author of Yad i balda* speaks of the poet thuss 
k "UU-I V5H>^ JU' i^ ' ^ j ^ > C i ^ U " 
Again he says in the Sarw i azad? 
!• 'Arafat a l - 'as t i iqin^ Itenkipur MS., f. 780. 
2, Ma'athir i Rahimi, Calcutta Edition, pp. 636-^ad 637. 
. ^ — — 1 1 ||,.|IIIIIIIB.I I M I ' l m i M I l — • i B , ^ 
3, Mai -^ lnah , iShaur Edition, p. 200. 
4. 'AlTgarh MS., p. 287. 
6, Printed Edition, p. 22, 
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The author of Makhzan a l -gha ra ' j b eulogises him thus ; 
' B - • . * 
The author of Sham'i anjuman expresses his view thuss 
Mirza Sa ' ib thus i n s e r t s a h«nis t ich of Nau'i in one 
of his owns 
After examining the general views of the biographers 
about Nau ' i ' s achievements as a poet, i t i s worthwhile to 
pass on to the considerat ion of the c h a r a c t e r i s t i c s of his 
poetry in some d e t a i l s . 
As s ta ted e a r l i e r , Nau'i was a dist inguished poet. He 
i s noted for his lof ty imagination. Examples of h is f l i g h t s 
of imagination are abundantly found in his poe t ica l compositions. 
Some are quoted below: 
" I am the lover of a Rose whose fragrance does 
not t o l e r a t e the calamity of being grasped by 
a bra in ." 
1. Habib-ganj MS. f. 463b. 
2 . Printed Edition, 1293 A.H., p. 462, 
3 . I . e . HS. f. 22b. 
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Here the gul represents God and the poe t ' s main emphasis 
i s on the fac t tha t no mortal being i s capable of f inding 
out the r e a l i t y of (jod. For th is he has made use of the 
common symbols of giil and bulbul, but the expression 
x b ; ^ , ^ J v.-*--.l ^^-^. 
i s very novel and to my knowledge i s very r a r e . The construc-
t ion ^U J v-«^l i t s e l f i s o r i g i n a l and does not signify 
the trouble of the brain but the trouble caused by a brain 
to the j S fj^ (the fragrance of the Bose). 
' ^ L j j ^ j l a< L Ls-^ * j ^ - L i t ^ j . S\j ^y^ 
"How can a piece of straw which f loa t s over 
a wave, get the knowledge of the bottom of 
the ocean?^ 
Here the author speaks of the human being as a piece 
of straw and of the Divine Being as the bottom of the ocean. 
The metaphor i s no doubt a t t r a c t i v e . 
In the following couplets the poet has praised the 
pious hear t of the Hcjly Prophet. These verses are a f ine 
example of height of imagination, coupled with sublimity of 
thought. 
d^JJ j^ ^W- yj< O^ *J * ^}^J *^ j\jj. ^y- fjj 
1. I .O . MS. p . 99b, 
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He has shown preference of the Holy Prophet over 
Moses. The moon-tearing hand of the Holy Prophet has made 
the hand of Moses (Yad i b a i d a ' ) shirk in to the sleeve (made 
i t i n s ign i f i can t )* 
Here the poet h i t s upon a very rare mental experience. 
He says that he has never seen but an imaginary vis ion of the 
beloved and therefore he i s a f ra id tha t even i f he happens 
to see the beloved liimself, he may say that he i s one resemb-
l ing his beloved. In other words one who i s accustomed to a 
fantasy i s l i ke ly to t r e a t even r e a l i t y as a fantasy. 
A few other verses ind ica t ing his power of imagination 
are quoted below: 
V j / j l ^ - _^jL*; wb_^« A. 4;ljj^ * ^ I J - J J ^ U J ^ * J^::^, ^ 
— ^ M If Ifl -.IW I ^ M ^ M ^ ^ l l l l - . . •• 111 I I • • — • M i l l II III IMUMW. I IIH 
1 . I . O . MS. f. lOOa. 
2. I b id . , f. 37a. 
3 . I b id . , f. 46a. 
4. Ib id . , f. 64b. 
6. Ib id . , f. 12b. 
6. I b id . , f. 40a. 
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^ Jcu. St^}j^ Ci^^^' -^J * ^^^ J ^ u " ^ '^-^ o-*^- o^'J^ fr'j< 
The other d i s t i n c t i v e feature of his poetry i s his use 
of a t t r a c t i v e and novel simiJ^es and metaphors: 
He has s tyled repentance as an ido l and has compared 
i t to a nurse, and himself to a chi ld always c l inging to the 
nurse . He has also compared s i t t i n g in a gloomy mood without 
wine to a widow's charmless l i f e . This simile i s unique and 
wonderful. 
^ .:u^\ Jbs\ J J U , rjj^. «^— -Ji-Jj^ * *^ -« ^-k-^J Jl^'' J-^^J^ ti^•*^y 
The sweet-hear t ' s blandishments are generous to the poor 
lovers , while her ungenerous eyes are bent upon exploi t ing 
them j u s t l i k e a mean thief eager to rob a beggar. 
He has compared his views with lock and the lancet 
with key. 
1. I .O. MS. f. 89a. 
2 . I b id . , f. 93b. 
3 . I b id . , f. 45a. 
4 . I b id . , f. 2b. 
6. Ib id . , f. 10b. 
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The sky has been compared with a sealed bottle and 
the poet with an ©y^ imprisoned in the bottle with little 
A 
chance of escape, 
1 
On accoimt of the burden of my hear t , the jugular vein 
i s l i ke grass growing beneath a stone and due to the hair of 
my head, my lean body resembles a shadow i n the bottom of a 
cave. 
"^  p3^ J'^ CJ^ (Jf'J^J f i ? -^jy^ * (J^ J-iJj-^ u l« "^^^ u!^ f^ cT^ 
Owing to the burden of s in my earthly frame has become 
heavy. So I l i ke to become the sun with a head without body. 
The simile of the sun has a twofold sense one 
re fe r r ing to the l\iminous s t ruc ture of the sun and the other 
to i t s outward fonn which i s j u s t l i ke a head which has no 
body. 
The underlined words and phrases in the following l ines 
from the elegy the poet composed on the death of Prince 
Daniyal, represent f ine similes which are a lso examples of 
happy cons t ruc t ions . 
1. I .O . MS. f. 10b. 
2. Ib id . , f. 7b. 
3 . I b id . , f. 31a. 
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Where i s (the Prince) who has returned to the s p i r i t u a l 
realm and i s now occupying the throne of Divine protection? 
The poet laments the departure of spring and the advent 
of autumn (IJaniyal's death) and says, "0 Gardner! where i s 
the throne which the Soloman of Rose used to occupy? 0 morning 
breeze \ where i s the Joseph of Egypt of Spring*^ The Bose 
has been compared to Soloman and the spring to Joseph of Egypt 
of spring. Besides, the novelty of the s imile the construc-
t ions j S (^ ^UJL. and .L^. w^ *-A-*J4 sire very n i ce . 
The same remark may be applied to the construct ions 
occuring in the next l i n e . 
The poet has very ingenuously compared the hunting 
ground to the b a t t l e f i e l d of Karbala. Jus t as the b a t t l e f i e l d 
of Karbala became an abode of grief due to the a t r o c i t i e s of 
Yazid's army, s imi lar ly the hunting ground has become a place 
of mourning for the deer in the absence of the deceased pr ince . 
1. I.O. MS. f. 3 la . 
2. Ib id . , f. 31a. 
3 . I b id . , f. 31a. 
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Where i s tha t fresh cypress which decorated the garden 
and where i s tha t newly grown blossom which had not experi-
enced the calamity of the thorn? 
The following i s an example of a very beaut i fu l metaphor 
which t e s t i f i e s to the f e r t i l i t y of the poe t ' s imagination. 
In th i s verse the poet complains of his miserable l i f e 
and of the wastage of the pear ls of eulogies composed by him 
tJ-Us fJ^ re fers to the drops which are subsequently converted 
in to tne pea r l s . The word pearls here stands for his own 
compositions and *>-*-'<- j*'-* (the palate of the crocodi le) re fers 
to the unhappy occasions when his compositions were wasted. 
"May a l l the product of the vernal mouth of my fortune be 
turned in to blood since i t caused i t s drops .to enter the pa la te 
of the crocodi le ," 
2 
The poet says: "You have got the antimony of t r u th in your 
pocket and s t i l l your eyes have fa i l ed to work; you have got 
the torch of /^rovidential help on your shoulders and s t i l l 
your path i s enwrapped with darkness." 
This i s a descript ion of one who i n s p i t e of being 
endowed with fflvine guidance does not ava i l himself of i t and 
1. I .O . MS. f. 9a. 
2. Ib id . , f. 11a. 
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prefers to go as t ray in bewilderment. In < x j ^ L there i s a 
metaphor since ^ ^ . j i s personif ied. . j ^ J ^ ^ ^^ ^ Persian 
idiom which means to he in a helpless p l ight and j \ l , < x J t « L 
refers to the i n a b i l i t y of the eye to work properly. 
"0 cup-bearerl bring the blood of Afrasiyab because the 
Kaifehusrau of my hear t i s burdened with gr ief ." 
The blood of Afrasiyab indica tes red-wine and the hear t 
i s compared to Kaikhusrau whose fa ther had been merci less ly 
murdered by Afrasiyab. In the following couplet from Suz w 
Gudaz the poet conveys the idea that with the advancing dark-
ness of nightjCold was iSspreading a l l round. 
Notice the novel metaphor in the above l i n e . Musk 
re fers to darkness and camphor to cold. 
Novel construet ionsj 
Nau*i t r i e s to be o r i g i n a l in the use of new and happy 
cons t ruc t ions . This feature i s ind ica t ive of his command over 
Persian language and i t speaks eloquently of the f e r t i l i t y of 
his mind, k l i s t of such construct ions i s given below. In 
th i s respect he has made a great contr ibut ion to Persian poetry. 
1. I .O . MS. f. 102a, 
2. Ib id . , f. 113a. 
- 91 -
- j l j ^ J U J L . j l - ^ l A L * ^ - 4 j i j ^ ^ - *-xiLiU: - iii-j^ f^ **"^  - ****** ^ 
*Aj^ • CUf^=^ Js)<f-Pai v>Ja? . O-Ji t^-^j* tyjr^ " ^ * ^ * ^ ' > ^ *^'-c' CxJb^ 
• ^ . j l j 4Mj 4 ^ JJLJ 
- ^..,1^ ^ ^ b - 4 Jftj 4 ^ ^ ^ - j l ^ (y 
^Jj 
1. I.O. MS. f f . l b -19a . 2. Ib id . , ff. 36b-91b. 
3 . I b id . , ff. 19a-36aj ff. 98b-13la; ff. 36a-36b; ff.91b-98b. 
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Although Nau ' i was an o u t s t a n d i n g poe t , y e t h i s poe t ry 
i s no t f ree from minor d e f e c t s . 'Abd a l -Baq i r e f e r s to some 
c r i t i c s who d e c l a r e some of h i s p o e t i c a l composi t ions uneven. 
1 
But *Abd a l -Baq i does no t f u l l y agree w i th them. A c a r e f u l 
s tudy of h i s work would no doubt r e v e a l t h a t Nau ' i could n o t 
keep h i s poe t ry f r ee from some minor defec t s such a s unhappy 
c o n s t r u c t i o n s , a r t i f i c i a l i t y e t c . I s h a l l do no b e t t e r than 
quote a few l i n e s from h i s poe t ry to i l l u s t r a t e my p o i n t of 
view, 
a r e happy c o n s t r u c t i o n s whi le SJS\ j fUjl > .•j.'i 
I j ; l j,»««t?- •^.v;:-.__Pai_^Us» 4uL«. ^^-j^l and V J i^Uj^ ^-.^P a r e unhappy 
c o n s t r u c t i o n s . 
Some of h i s ve r s e s bear t he t r a c e s of a r t i f i c i a l i t y and 
the i d e a s t h e r e i n a r e f a r - f e t c h e d as i n the fo l lowing examples: 
1 . M a ' a t o l r i Rahimi, Ca lcu t t a Ed i t i on , p . 637.* 
2. I.O. MS. f.lOa. "•^ ' •J '^-^^bl ' ih^^V'^-^ '^^- ^ ' 
4, Ibid., f. 6b. 5, Ibid., f.4a. 
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^ js) ^ ^ ^^o-^ ^^^ ^ -^^^^ * -«J J*-- *^ 6^. -^ kr. J-* <^ W>J *^ti:;* 
In the follov/ing couplet from an ode, the poet has 
effected a change in the name of his patron which i s a defect 
and i s s ty led as t^^fX^ji^ 
In short , notwithstanding the above defects , the poetry 
of Nau'i i s of high qual i ty . 
^^'I'S ODSS (QASIMHS) 
All the ava i lab le manuscripts of Nau ' i ' s works contain 
4 
only eleven odes whereof a complete c r i t i c a l edi t ion foims a 
par t of the thes i s uader review. Of these eleven odes 
1. I.O.MS. f .39a. 2. Ib id . , f .69b. 3 . Ibid. f. 16a. 
4. From the following i t appears tha t Nau'i composed odes more 
in number than the extant ones. 
There i s only one ode in pra ise of Emperor Akbar i n 
manuscripts of Nau'l-'s poe t i ca l co l lec t ions avai lable in 
the d i f fe ren t l i b r a r i e s of India and the manuscript of India 
Office Library. Abu'1-Fadl Includes Nau'i in the l i s t of 
Persian poets of the court of Akbar (Blochmann, A'in p.^0^ ). 
This very fac t proves that the poet must have eulogised the 
Emperor on several occasions and wr i t ten odes. Therefore the 
number of odes might have been more than eleven. But unfor-
tunately none of the odes, except the one mentioned above, 
i s avai lable due to the reason given in the following 
paragraph. 
I t w i l l not be out of place to point out here tha t 
EtheS[jj in his descr ipt ion of the manuscript of Nau^i's 
KulliySt ava i lab le in the India Office Library (p.810-11) 
says: "most of the kasJdas are in praise of the empiror 
Akbar." But i n t e r n a l evidence of the Kul l iyat runs counter 
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A are in praise of the Holy Prophet, ^ee. in p ra i se of Hadrat 'A l i , 
one in praise of Imam Rida, one in pra ise of Eiaperor Akbar, 
(Continued from previous page) 
to th i s a s se r t i on . A careful examination of the ro to graph 
of th i s manuscript reveals that there i s only one ode in 
praise of the Emperor - the same as found in the other 
manuscripts of the KulliySt of the poet avai lable in the 
Librar ies of Inciia, 
Again as pointed out by Mir 'Abd al-Baqi Nihawandi 
(Ma'athir i .Baj;aml, Calcutta Edition, p,636) who i s the 
authentic cnronicxer of the court of Khan i Khanan, Nau'T, 
besides the S3ql-n5mah, composed high "sounding odes in 
pra ise of the Khin-i-khSnSn. But none i s t raceable in any 
of his poeticar"collec1&ions avai lable to me. 
Nau'i as s ta ted by the said biographer 
(Ma'athir i Ra];ilml, Calcutta Edition, p. 638) could not 
compile his ulv/an in h i s l i f e - time. I t was only a f t e r 
h is death tha t hi.s verses were col lected into**'KulliyS't 
which somehow could not include a l l of his po'ems. 
There are reasons to believe that Nau'l W2X)te odes 
in praise of M!rzl Yusuf Khan Ma§hhadi and Prince Parwiz 
but the ava i lab le copies of his iSwIn do not contain such 
poems. 
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- 1 
and four in pra ise of Prince Daniyal. 
The dates of the composition of these odes cannot be 
fixed because of lack of i n t e r n a l and ex terna l evidence. All 
tha t can be said with ce r t a in ty in th i s respect i s t ha t the 
odes in pra ise of Etoperor Akbar and Prince Daniyal must have 
been wr i t t en bet//een 998 A.H., the year of a r r i v a l of Nau'i i n 
India for the second time when he was grown up, and 1014 A.. H. 
(in case of Akbar) or 1013 A.H. (in case of c i n i y a l ) . 
1. In one of these four odes there i s a l ine which has two 
di f ferent readings: 
( I y j\x: <-j»bil j - l j \ AjL* ow*A *j * . jJ\ iLi JL* JSSL^ 04>O i-jji 
C ^ L v i i o U ^ ^/ t f^edi t lon of odes) . 
I t seems the second i s more correc t for the following 
reasons: 
( i ) The f i r s t i s devoid of that elegance of s ty l e and 
general puri ty which i s so often an e s s e n t i a l 
cha r ac t e r i s t i c of Nau*i*s poetry. 
( i i ) The f i r s t reading lacks that beauty of ji^\ c^Ul^ 
r e su l t i ng from the happy combination of the words 
<^bil .. wl_<L;L«_ &-^-hy "^^^^ i s found i n the 
second rejadingi ^ ^ 
( i l l ) None of the biographers has mentioned tha t Nau'i was 
ever at tached to JahSngrr andv.also there i s no in te r -
na l evidence in the Kull iyat of the poet to th i s 
e f fec t . 
Thus i t can be safely concluded tha t t h i s ode 
i s i n pra3.se of Prince iSniyal and not i n pra ise of 
Ekperor Jahangir . 
- 9fe -
The themes of the odes of Nau'i , besides his eu log i s t i c 
verses , are didact ic and e r o t i c . Some of the examples are 
examined below: 
Contempt for wordly means: 
High ambi t lon: 
Jiji^ CJ\J^J^ j i ja« p ; ^ < - r ^ U > * jy^ 4^  j u ^ ( j j ^ j^L. t>5'j9 
Contentment: " ' ^^ 
Tolerance ;; Nau'i does not recognise difference 
between Shaikh and Brahman and betv/een a f r iend and a foe, 
^ p^l j j ^>-a» .^ * ^ « ^ ^ . -^»^ >-»« » c j y - * jir^Jc ^ j J . ^ j ^ U 
Worldly l i f e i s not a bed of rosesj one should Tae fu l ly 
prepared to face i t boldly; 
1. I , O.MS, f, 9b. 2. Ib id , , f, 2a. 3 . Ib id . , f .9b . 
4. I b id . , f, 9b, 6. Ib id . , f. 8b. 6. I b id . , f. 6b. 
7. Ib id . , f. 3a. 8. Ib id . , f. 7a, 9. Ib id . , f. 6b. 
10. Ib id . , f. 8b. 
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One cannot mould th ings accord ing to one*s d e s i r e s ; he should 
always be prepared to adapt himself to adverse c i rcumstances? 
t\j^ J^UA ^jUfi *^/A Jiis. ui:U • (j\J ^yJbJ\J ^^,0.0. j ^ Oj^ =»-* 
P r a c t i c a l Wisdom : People of the world a r e no t worthy 
of c r e d i t . 
Lack of peace i n the w o r l d . ~ ~ 
Love and wor ld ly wisdom cannot go t o g e t h e r . 
Love which i s a p r i c e l e s s t r e a s u r e i s n o t the l o t of 
every person . 
S e l f - r e s i g n a t i o n : 
^ pjj)* J J c^*^-^J <JfL |.U; ^ j / • j;,^i«T ^ j p;,J^_j .,:u-. J ^.U p^L 
Ero t i c ve r s e s : 
1. I.O. MS. f. 8b. 2. Ibid., f. 8a. 
3. Ibid., f.8a. It reminds me of an old Indian saying 
4. Ibid., f.8a. 6. Ibid., f. 8&. *^6. M d . , f. 6b. 
7. Ibid., f. 8a. 8. Ibid., f.lSa. 
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Fondness of Sorrow; 
*\ji>^ fj\ j^\j>- Cj't-j'^ <«^ JLX A'"'-'^ . • iSy^^ Cy'toj^-!^ Oij"^ ^J<J u^Jj *AJUI»« 
There i s a good number of verses in s e l f -p r a i s e in the 
odes of Nau' i . 
7 j U J ^ A - ^ j jL&y 4 « ^ d i - a ^ * u:-«-«yr?- jjUafr 4«U-j ^ ».<j^ J Uu 
1. I.O.MS., f . l b . 2. Ib id . , f .2a . 3 . Ib id . , f . l l a . 
4 . I b id . , f. 8a. 
6. But in some of his odes he stooped down while prais ing his 
patrons special ly Prince ESniySl. 
(I .O. MS. f. 18b). 
( Ib id . , f. 19a.) 
( Ib id . , f. 17b). 
6. I.O. MS., f. 18a. 7. Ib id . , f. 12b. 
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His style i s characterised by force of diction, f l ights 
of imagination and sincerity of feelings, especially in the 
odes in praise of the Prophet of Islam, IBdrat 'All , and Imam 
Rida. The examples are as follows: 
f/^ u j ^ OJ>"^ 5^"^  ' -*i J * j W -^•^ (y^ j< &-*'M Cy^ ty-j^ 
In praise of Prince Daniyal the poet says^ 
j . j b i ^jL*.» 4j^«;>. J J • .!--»« ^ 4 ^ L5U" <u.^.jl 
j»jLi JLH^II t > ^ J-^ * - l^i' A^^t /*^ •^ ' ' i^j ' 
In another ode in praise of tiie Prince he sayss 
j l ^ j ^ . j_3« ,^l^ J J ^i 4ii? ^ ^ j ^ * -.aj- J— 4^lX c-^-i-; j-Aj?- J l ^ 
1. I.O.MS., f . l b . 2. Ibid. , f .2a. 3. Ibid. , f .2b. 
4. Ibid., f. 15b. 5. Ibid. , f . l l a . 6. Ibid. , f . l l b , 
7. Ibid. , f. 12a. 
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The following couplets show great af fec t ion for the 
Holy Prophet. 
^ <^L'l J ^ U - ,Jii-^ uJ*^^J *^l? * > :^—^ *^ J - * ^ -^^ '^J^ t i l>* '•'^*^ 
(>• cj"^^. «^' s^*-** *H« ^•J '^W: j ^ * -J;-^ AA/-. O*****^  si^-^J JLj^jy- £y-
^i^\^J^ l»-i^a-i ^ y - x->- j,?:!?-^ u i j * teA?^J J ^ " ^ "VH^ iS^ ij-"-^ j^ "^ *^ (J^ 
* I P ^ j U - l o ' J?~. ju j ' '^^'^ * ***../«• ^ U - ^ «-.->-L«» 4jU«.l^. 
The follovring couplets show the poe t ' s extreme love 
for Madinah 
The poet regards Madinah as the only sanctuary of safety 
and protect ion. According to a t r ad i t i on Ant ichr i s t w i l l not 
be able to enter Madinah. 
That i s , i t i s not the time for s leep. This idea has 
been expressed by other poets a l s o . 
T^^ I.O.MS., f . 2b . 2l I b id . , f .9a . 3 . I b id . , f. 9a. 
4. I b id . , f. Sa. 6. Cf. Nizami 
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Novelty of style i s other distinguisiiing feature of the 
odes of Nau'i. 
a jii» oW > 4 5 t A ^ j»-Jki-4 * /'f^ *^ kl J^  f ^ > v><- ff ^. 
Use of coined constructions which are generally happy 
and sublime, lends beauty to the odes. Only occasionally the 
construction is clumsy. The underlined phrases in the 
following couplets represent the new constructions coined by 
him. They are good examples of happy and sublime constructions, 
1. 1.0.MS.,f. 14a. 2, Ibid., f. 3b, 3. Ibid., f. 12b. 
4. Ibid., f. 6b. 6. Ibid., f.lSa. 6. Ibid., f. 18a. 
7. Ibid., f.l2b. 8. Ibid., f.lSa. 9. Ibid., f. 7a. 
10. Ibid., f. 3b. 
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Nau'i has used idiomatic phrases with consummate s k i l l 
in his odes. He appears to have been in possession of a great 
t reasure of idioms over the use of which he had f u l l command. 
Some examples are quoted below: 
tha t i s , became wearied of. 
uuj/ tha t i s , withered^ 
Z ^ J J\JS ^\J, JJLJ ^y^ ^ J * Ji^^ f-L. *^ (J-^j j-^y ^- i^ i^Ua 
^ ^ 5 liS tha t i s , passed through. 
j^ j ^ l ^ j tha t i s , to stoop down. 
3 jy^ l j j t>^-^.j (.5^ ^ ^-^^ * 4>*^^ -'-' fJir J "^ ^^ -"-^  f^ (^^. 
6-!i?^ J J (>'-»< tha t i s , to c o l l e c t . 
\j ijj^ J-ij jtJ^\ J* That i s , to apply e l i x i r ^ ,X4_6-«...5L A * ^ ^ 
4J j | v^^pw Ij -J>#- that i s , to go to bed. 
S~ C)j '-r''^^ J^>-^ J., p dy j \ * \j 4J^ jJi^j *^j\ u^J^ 
(J-ij iSjc^j*. 6M>^ means to cause great havoc. 
. ,• means to a t tack , 
u "if 
1. I.O.MS., f . l 6 b . 2. Ib id . , f. 17a. 3 . Ib id . f .6b . 
4. I b id . , f. 4b. 6. Ibid. , , f. 6b. 6. I b i d . , f . 6 a . 
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There a r e a number of ve r s e s i n the odes capab le of 
being used as p rove rbs . 
4>>«* 0^-*^^ 6^;*^ iSjiry A^^- .^ * <J!j>^ J^LM^U- t>-jj tSy.j^-^j 4i;li«M> 
i l >^ 0 ^ * ^*^J J^. uWi* J-^ * 6 > c--iU j l ^ j Aiji i^S j^y ^ j 
Nau'I used Hindi words very r a r e l y i n h i s odes . In 
t h i s r e s p e c t he did no t follow the p r a c t i c e of h i s time to 
use Hindi words e x t e n s i v e l y . The only Hindi words t h a t I have 
been ab l e to f i n d in h i s a v a i l a b l e odes a r e ^_^lj-- and ^v«i->>i 
j2^ p j b i J^jo^'- o ^ J « * r ^ f^*j *^ -=-* c^i^K 
Use of s i m i l e s and metaphors which a r e o f t en b e a u t i f u l , 
r a r e and q u i t e a t t r a c t i v e , adds to the beauty of the odes . 
But a t the same time we f i nd t h a t sometimes the s i m i l e s and 
metaphors a r e f a r - f e t c h e d . The examples a r e a s under : 
Novel s imi les : ; 
In t h i s coup l e t ' ^ ^ (pen) has been compared to J-*^ 
( c h i l d ) , the A-^-M-^ ' irj be ing 0 ^ i ^J ^ u k r 
1. I .O.MS., f . 8 a . -&; ib3r*.-,-^C*£a^ ^ . I b i d . , f . l 6 b . 
3 . I b i d . , f. 16a. If, I b i d . , f. 7a. 
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The word uk i (tongue) has been compared with cJ* '^^-^-^ 
Jiijyihand of ,the w ine - se l l e r ) , the 4*t-i; i r jbeing ij ^j^^ , 
The comparison of A\^ (imagination) with ,*i^ (mischief) 
and tha t of |M«^J-« A*»IJ (head of the enemy) with -(^Xsr (cup of 
wine) deserves spec ia l no t ice . 
The comparison of Cy-H)<> V ' > - j V ^ - H * w i t h -uz^^jj 
*^ -^^^ i s made in th i s l i n e . 
The comparison of his *--i^ J>>-jwith d^ ^j,,«»^is 
apposi te . 
The word 4«|j- has been compared with ^^^ 
The comparison of <J*^^J^ (thorn and straw) with 
i^jLjj^^y^ ^^U (claws of l ion and leopard) i s beaut i fu l . 
The comparison of J J (hear t ) with 4j^^^.rt»:6.(frozen 
element) and '-r!>- (wine) withwU^^^^rS (the pure e l i x i r ) deserves 
no t i ce . 
1. I.O.MS., f . l 2 a . 2. Ib id . , f .6b. 3. I b i d . , f. l b . 
4 . I b id . , f. 3a. 6. Ib id . , f .9b . 6, I b id . , f. 4b. 
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Original metaphors: 
We come across some o r i g i n a l and s t r i k i n g metaphors i n 
Nau ' i ' s odes, but these are not so numerous as are s imi les . 
Some of them are the following: 
He has s tyled s t a r s as^s^ tjL J^aS-- (points of doubt). 
J3 uLil refers to the ink. 
Moses represents the veeplng eyes. 
Figures of speech such as g ^ / J - A - * ' Cy-^jj^J 
j ^ ^ \ o U I ^ ^ '^^ j^ i.^Lo and ^^^ J " . ^^ OJ^j^ e t c . are a lso repre-
sented. The examples are as follows: 
7 ^jlli O^y" •^ *^*^  j-l<l-i J J * ij^j^^ '^:^*^. * :^ <^^ 6 j ^ 
^^ jb i 4;>Ut. uuirJ- J^ * jXi^ J^.j Ai«Xi ^ U <:,! 
V j L l j J j * ^ ^ ^y-^^j <,J^ji^jjj. * a;l 4:Lilyl J a i . _ , - u k L . J t 
1. I.O.MS., f .7b . 2. Ib id . , f .5a . 3 . Ib id . , f .2b . 
4. I b id . , f. 14b. 6. Ib id . , f. 12b. 6. Ib id . , f . l 4 a , 
7. Ib id . , f. 3b. 8. Ib id . , f. 12b. 
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a;Lft c^j^ c-^JLt ;>iJ^ j L * ' j l o ^ 
1. I.CMS., f . lSa, 2, Ibid. , f. 7b. 3. Ibid. , f. 7b. 
4. Ibid. , f. 10b. 6. Ibid.., f . l7a . 6. Ibid. , f. l b . 
7. Ibid . , f. 4a. 
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Autobiographical referencess 
We come across occasional autobiographical references 
i n the odes of Nau'i which have been quoted above. 
1. I .O . MS., f. 14:a. 
2. Ib id . , f. 6b. 
3 . I b i d . , f. 13a. 
4. I b i d . , f. 8a. 
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LYRICS (GHAZALS) OF NAU'I, 
Nau' l deserves s p e c i a l c o n s i d e r a t i o n as a l y r i c - w r i t e r . 
He was proud of having d e a l t w i t h e r o t i c themes a t l e n g t h . 
Again he says j 
And he c la ims to have i m i t a t e d Ifef i z i n o r d e r to r each 
• t . 
p e r f e c t i o n i n l y r i c w r i t i n g . ' 
"^  U-i ^ jr-^ Jai \ -^ Juji ^j-ji * c - i L j \ ^ ^J\^ J j h \ j i_y^^ j^ 
HLs l y r i c s a r e not on the p a t t e r n of cheap l y r i c - w r i t e r s , 
the main theme of whose l y r i c s a re the blandishments of beloved, 
agonies of s e p a r a t i o n and t o r t u r e s of j e a l o u s y , the r i v a l r i e s 
and i n t r i g u e s among l o v e r s , the apathy of the c o u r t e s a n , the 
coquetry and f l i r t a t i o n s of m i s t r e s s e t c , e t c . He has occas ion -
a l l y indulged i n such t op i c s but h is tempo i s h igh and he 
seems to desp i se cheap sent iments of love a f f a i r s . 
N a u ' l ' s l y r i c s a l s o c o n t a i n ve r se s i n p r a i s e of God, 
the Prophet of Islam and some c o u p l e t s i n p r a i s e of Imam RLda. 
There a re some l y r i c s i n which he e u l o g i s e s h i s p a t r o n , 'Abd 
al-Rahlffi £|ian i Khanin. There i s a good niamber of d i d a c t i c 
v e r s e s , but m y s t i c a l and a u t o b i o g r a p h i c a l ve r se s occur only 
o c c a s i o n a l l y i n h i s l y r i c s . Some of h i s l y r i c s have c o n t i n u i t y 
of themes. 
1. I .O,MS., f, 88a, 2 , I b i d . , f, 43b. 3 . I b i d . , f . 6 0 a . 
- 109 -
The l y r i c s are marked by s impl ic i ty and luc id i t y of 
d ic t ion , chaste fee l ings , novelty of expression, lo f t iness of 
ideas , c rea t ive genius, o r i g i n a l i t y of s imiles and i ngenu i ty 
of cons t ruct ions . 
The above mentioned features are i l l u s t r a t e d by the 
following verses : 
Verses in praise of Gods 
In the last_mentioned couplet he has beaut i fu l ly 
expressed the idea that the beginning of suppl ica t ion and 
utmost extent of Ed.vine knowledge are one and the same thing. 
A pure hear t f i l l e d with Divine love i s the only pro-
vis ion for t ravers ing the path leading to Divine v i c i n i t y . 
The beauty of God does not stand in need of decoration, 
j u s t as the garden of £feradise does not require the labour of 
the gardener. 
Union with the Divine Being i s free from l imi t s of space. 
3 
1. I.O.MS., f. 36b. 2. Ib id . , f. 37b. 3 . Ib id . , f .37b. 
4 . I b id . , f. 38a. 
- 110 -
In praise of the Holy Prophet: 
\j ^J -u-U-i 4.L ^J isj * ->-• OS y J ^ ^'A'- ' -1^  > U*-^  
I ^ U U . J ^ U UA J j j^l j i 4> j^ ,jLi*J •^ * ^ U « j j w ' l j j U 4*.^^ ^ U . y r ^ L ^ . 
^ l / U U j ^ . a ^ ^^^J-* *.L._^j j ^ • ^ * , ^ ^ - t > - - 2 i r - ^ U ji^jy^ J-.z.^^ j^j\ J J 
In pra ise of 'Abd al-Rahlm Khan i Khanans 
E r o t i c ve rses : 
v:u-«J U 4>-Sj ^ ; , l ^ . 43yi J j ^ . :^:^ u,l .^..e^ * - , ,«^- L. ^y ^ 1 ^ A ; U J 5 - J J ^ U U 
6 
7 1^  c^ r^ t f U > j j l a ; l ^ ^ ^j * l^ . . : , ,^ ^ ^ I j ^ -if*^ J J J >^ c^T 
L? ^ i - r^ < i | / ^ - * jpi_^ , (_5« *3 .ii^jA * ^L ^J^ '-ifo jr ^ . (j^' ^ yr 
O l^ , : u ^ ^ <iLy-> j j ^.>>w *^ c^^ifr * ^yJ:S JLaj J U - ^ % l i ^ ^;^^j ^ j^ 
°[ c ^ l J;- I^U J 4Af" j»i5j ^ 1 ^ ^ * ; : i ^ l - y . l ^ ^ *; JJSP _j a j j ^ j L 
1. I.O.MS, f. 37a. 2. Ib id . , f. 37b. 3 . Ib id . , f .88a. 
4 . Ma'atolr 1 Ra^mi, Calcutta Edition, p. 679. 
6. I.O.MS, f. 60b. 6. I b i d . , 42a. 7. Ib id . , f. 40a. 
8. Ib id . , f. 40b. 9. Ib id . , f .49a. l o . Ib id . , f. 49b. 
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The following verses are character ised by sweetness, 
s impl ic i ty and f l u i d i t y : 
Didact ical verses : 
To l ive upon the obl igat ion of others i s undesirable . 
0*^-^ u^*^ \jh'^j< ^ &i t^ J^i-A-i pA * jiji^j tjrir' f^ 'b^ J cs* iS^i^ us^ 
To conceal one's own defects i s the climax of self-
ado ra t ion . If you want perfect ion admit your f au l t s expressly. 
To expect fa i thfulness from l i f e i s such a fool ishness 
as to expect dot from Alif and shade from a saipling: 
To overpower a timid and weak enemy i s unchivalrous. 
1. I.O.MS, f. 68a. 2. Ib id . , f. 68b. 3 . Ib id . , f. 61a, 
4. I b i d . , f. 49a. 6. Ib id . , f. 89a. 6. Ib id . , f. 40b. 
7. A(l) MS.f.28a. 
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71 am r i ch in hear t and love i s my wealth and 
kingdom. If you are without love, go in search 
of wealth and kingdom." 
L /-u) J^5 a-i j 5 J2JJ?" Js^i^jJ «ij -^ L^  * ^^U i^^j u^ ^;,L^ «^->:j tyL»r^. b 
Mystical Verses; 
The existence of the world i s not a r e a l i t y . 
V U •-J.^ I^M. * i^ iiai; ^ ^ (^^ . * «fJ|>J* j J j j-i* «j/ 4--il-^L 
(The pen of fa te has put down a dot of doubt on the 
t a b l e t of r e a l i t y and tha t dot has fa l l en to our l o t ) . 
A gnostic i s not a t t r a c t e d by the beauties of the 
garden. He i s always in quest of the Unseen Rose (the Beloved). 
^ U ^j. j ^ . i . j ^ t^ ^ y » ^ p jXks V u j,\y>. j \ U 
"We are free from the scratches of the brush of the 
Painter (God). Our s i l k i s beaut if ied not by the f lash but by 
the re f l ec t ion of the f l a sh . " 
Continuity of theme: 
Some of Nau ly r i c s have cons is tent themes, e .g. 
1. I.O.MS., f .46a. 2. Ib id . , f. 40b. 3 . Ib id . , f. 76b. 
4. A(l) MS.,f.26b. 6. I . O.MS.f. 73b. 6. Ib id . , f. 38b. 
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C ^ ^ <.$'-H-*- •-. * (j-^y^f-^^j^y^ -^^jJ L,CU«-l ( j ^ j J ,j^ _>s^  
i 
Novelty of expression: 
The success of the enemy and his own f a i l u r e . 
The net of the enemy i s already besmeared with the blood 
of phoenix, that i s the phoenix has already been captured by 
the enemy while we are s t i l l wai t ing for the opportunity to 
capture the shadow of phoenix. 
Lovers of God do not care for pet ty things of the world. 
To convey th i s idea he says our shop i s so exal ted tha t a 
Joseph i s required to open i t s doors. 
^ In the above l ine he has described the heart-burning 
in love and has compared his s h i r t to a moth. 
1. I.O.MS., f .90b. 2. Ib id . , f. 38b. 3, Ib id . , f. 36b. 
4 . I b id . , f. 36b. 
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) 
U *if j u-i; y^ j l * ^ b J J j ' * J > * ^ j c « ^ I o?- jf,^ * J L J I * i ^ ' 
The. ex t rac t ion of s a l t from wine i s easy while removal 
of malice from the hear t of the beloved i s ra ther d i f f i c u l t . 
The burning of our scar i s much more painful than the 
ordinary f i r e . He explains th i s idea by saying tha t the 
ordinary f i r e has taken up the profession of a co t ton - se l l e r 
for our scar . The same idea has been elaborated i n the following 
l ine of the same l y r i c , 
"What to say of the moth, the pa r t i c l e which 
soars over our candle acquires the rank of 
the sun." 
Or ig inal i ty of s imi les : 
The following i s a beaut i fu l example of concrete s imi le . 
In the following verse he has compared the eyes of his 
beloved with a sick man and his own tears with rose-water. 
He has s tyled repentanceA-^i 
1. I.O.MS., f .39b. 2. Ib id . , f. 39b, 3 . Ib id ; , f. 39b. 
4 . I b i d . , f. 63b. 6, Ib id . , f. 38a. 6, Ib id . , f. 36b. 
- 116 -
OU 
I am so mean - s p i r i t e d that repentance came to my 
dinner table a hundred times but each time l e f t away without 
taking food. 
I t i s said that an i n f i d e l came as a guest to the house 
of Abraham, but was turned out when i t was revealed tha t he 
did not believe in God. 
Or ig ina l i ty of cons t ruc t ions : 
'^. -^JS* (J * ^ - ^ *^y *^^ J -^^ CU-u,J 
^ j !2 / J ^ ^ '^^•*^- J^f"} -^ -^^  * J^.A'V'^--? " -^^  ->^ C-^ 
In the l a s t l ine the poet has cal led salamander the 
Khidr of the spring of fire^ 
He has compared lamentation to l ightening. Jus t as the 
l ightening quickly burns away the cotton f i e ld , so the lamen-
ta t ions cas t aside the cotton kept in the ear to keep oneself 
ind i f fe ren t to the c r i e s of those in d i s t r e s s . 
Autobiographical references: 
In the following verse the poet explains tha t he has not 
received due apprecia t ion: 
1. I.O.MS., f .38b. 2. Ib id . , f. 39a. 3 . Ib id . , f. 44b. 
4. I b id . , f. 68b. 
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I c^^\jj\j (jLaUj^y^ u^ . fjj><^ * Jio^: JL« ^9-^ J ^y A_aoL»Ji^.j 
On account of d e a r t h of a p p r e c i a t i o n the ve rse has to 
remain hidden in-beta-reen the l i p s l i k e unbecoming p r a y e r s . 
The fo l lowing coup le t r e v e a l s h i s fondness f o r m y s t i c a l 
l e a r n i n g . 
As exp la ined l a t e r , he had a g r ea t love f o r h i s n a t i v e 
r— r^^-
l and . This exp re s s ion i n h i s l y r i c which begins t h u s : 
Nau ' i seems to have been in f luenced by the Brahmanas 
and temples of I n d i a : 
1. A( l ) MS. f. 37b. 
2 . I .O . MS. f, 71b. 
3 . I b i d . , f. 72b. 
4 . I b i d . , f. 62b. 
Mathnawis pf Nau ' i 
Nau ' I wro te the fo l lowing four mathnawls; 
(1^ Suz w Gudaz 
N a u ' i ' s mathnavi e n t i t l e d Suz v Gudaz ranks among the 
b e s t P e r s i a n mathnawls w r i t t e n i n the Mughal p e r i o d . Contempo-
r a r y a s w e l l a s l a t e r b iographers have a very h igh op in ion of 
t h i s poem. The au tho r of M a ' a t h i r i Baj;£ml o b s e r v e s : 
''• • 4ii> <-r>^ ^U*". ^U-*". J 4 jl J < i^?-
M i r ' a t a l - ' a l a m s t a t e s : 
Kalimat a l ~ s h u ' a r a ' x^rrites: 
The au tho r of Ma.ima' a l - n a f a ' i s sayss 
The poe t himself had a high op in ion of t h i s poem -
^S-^^^j^ J^y^ -^,11^, * i^-^.j^ ^Jji-r^ ^y.\j 
1. I t has been p r i n t e d ' a t the end of the f i r s t volume of 
Akbar-hamahy Lucknow E d i t i o n , 1284 A. H._ I t s Eng l i sh r ende r -
i n g e n t i t l e d "Burning And Melt ing" by Mlrza Y. Davud of 
P e r s i a and Anand K. Coiamarswamy of Ceylon pub l i shed i n 
London i n 1912 c o n s i s t s of 66 pages and has t h r e e p i c t u r e s 
from the Br.Mus.MS. Or.2839 (Mughal Bib l iography, p . 119^» 
2 . Ma'a.thir i Rahimi, ^%0bja0li(^^MU Ca lcu t t a E d i t i o n , pp. 637-38. 
3 . Bank. MS. of 466au 
4 . ^ n k . MS. f f . 111b-112a. 
6. Majma 'a l -nafa ' i sT Rampur MS. p . 913. 
6 . I .O . MS. f. 116b. 
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I t i s the story of a Hindu vldowed v i rg in -^'Jao burnt 
herse l f i n love on the funeral pyre of her beloved husband. 
According to the poe t ' s own version i t was wr i t t en a t the 
command of Prince iSniyal as s ta ted in the following pages. 
The date of i t s composition cannot be fixed i n the l i g h t of 
the mater ia l ava i l ab le . At the most i t may be sa id tha t the . 
2 poem was wr i t t en before 1013 A. H., the year of death of Prince 
Daniyal. 
_ 3 4 
According to Yad i baida ' and Hishtar i ' i shq the venue 
Z~ - - s^ 
of the tragedy was Lahaur and, according to San-y i azad i t was 
Akbarabad (Agrah). The poem begins with: 
and closes wi th : 
1. The statement otf^'itkmii (India Office Library Catalogge of 
Persian MSS. Part I , p . 8 1 0 - l l ) and the authors of Mughal 
Bibliography (p. 119) tha t the g i r l in question wa"s~a 
Hindu princess i s not supported by the i n t e r n a l evidence 
of the peom. 
2, According to Mugh;al BLbliography (p. 119) the poem was 
wr i t t en about 16U<5 A.D. i t seems tha t the f igures 6 and 
6 occuring i n the above date are transposed because the 
Mathnax.rl_was composed before 1605/1013 which i s the year 
of Eeniyal*s death. 
3. P. 287. 
4, Rampur MS. p. 1427 - 1429. 
6. Printed Edition p. 22. 
6. I.O. MS. f. Hob. 
7, Ibid. f. 127b. 
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The Ma.thnavi as avai lable in the India off ice library-
contains 494 couple ts . But c e r t a in manuscripts contain 
d i f fe ren t number of verses* 
The introductory port ion deals T,Tith: 
(1) Praise of Godj (2) Supplication to Godj (3) Praise of the 
Holy Prophet} (4) Reason for the composition of the poemj 
(6) Praise of Qaperor Akbar. This i s followed by the s tory of 
the widow burning hersel f on the funeral pyre of her husband. 
In the poem the poet reveals that one day he was 
summoned by Prince Diniyil to his court through a spec ia l 
messengers 
J 
When the poet, i n obedience to the command, reached the court , 
the Prince to ld him that he was t i r e d of l i s t e n i n g to o f t r e -
peated songs and old s to r i e s of love and asked him to compose 
a new poem on the t r ad i t i on of the sati^ then prevalent among 
the Hindus of India . 
^ v:u,^ =so j L i « l jJ>\Ji (j-ifS * uufss* j | j 4>>A;- t j t c:Jwi-
1. According to Mai-khanah th i s poem embodies about 600 
couplets (p.kJOO printed ed i t ion , iShaur) . 
2 . I .O. MS. f. 113b. 
3 . I .O. MS. f. 114a. 
- 120 -
"^J uj <J^ ^^ vW^ * -y uW- t i M L ^ j l cr^jj" 
•^jij?/* J-. <i>^ Q ; ^ J ^ * -^ j j—. 6 ^ c / ^ f-«?- uA^L. 
-»i;>-. t> j y - * -> c i U * -Mi» ^. j - i - ^ ^ |<U-J* ^ 
Q?he poe t obeyed the prince% o r d e r and v e r s i f i e d the s t o r y which 
may be summarised as f o l l o w s : 
1 . I .O . MS. f. 114b. 
2 . I b i d . , f. 116a. 
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In the reign of Qaperor Akbar a Ifi.ndu couple had 
developed mutual love since t h e i r childhood. 
When they were unable to bear the pangs of separation any 
longer they passionately desired for marriage ; 
Their patience was exhausted a f te r wai t ing for a period 
of ten years . 
One day the young man requested his fa ther to mate r ia l i se his 
des i re to marry the maid of his choice, otherwise he would 
renounce his r e l i g ion . 
1. I.O.MS.f. 116b. 2. I b id . , f . l l 7 a . 3 . Ib id . , f . l l 7 b . 
4 . I b i d . , f . l l 7 b . 6, Ib id . , f. 118a. 
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After r e a l i s i n g the threatening a t t i t u d e of his son, 
the fa ther a*as compelled to accede to his des i re and immediately 
began preparations for marriagej 
jljL{ (_ju«j- ^JL ,j,<Mi>-J£, J * jU j ; j j j ^ ^ jyl ^jj^. 
He asked the r e l a t i ons of the g i r l to do the same. 
For one week preparations for marriage were mades 
An auspicious time and day ^ a s f ixed for marriage. 
On the appointed day the marriage party proceeded to^-rards the 
house of the bride but unfortunately on the way an old s t ruc-
ture f e l l down on the b2?idegroom and k i l l e d him and many others 
in the par ty . 
• j b i l "i^li-j- 4jU«i c r ^ > * "J^^ J«3yj-. 6 j ^ *«P-J 4^ 1 C- tX i 
When the news of th is tragedy reached the g i r l her sorrow 
knew no bounds. 
^ - j , j / ^>:i.-b ^ J U ^ * J ^ w^.l j 5 ^ . j,^L , ^ . j 
•J cfij^J f*^ iSU- '^ J * -•>-**^  (_5» ^.,^*'>^t,r^'J' 6>= .^ 
1. I.O.MS. f . l l S b . 2, I b id . , f . l l S b . 3 . I b id . , f. 119b. 
4. I b id . , f. 119b. 6. I b id . , f. 120b. 
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She immediately resolved to bum herself on the funeral pyre 
of her deceased husband. 
When Akbar came to know of th is ghasthy tragedy and the 
determination of the g i r l to bum herself he wept: 
And by way of t e s t i ng the g i r l he asked her to de s i s t from 
her resol'^e and offered her many cos t ly presents wi th the t i t l e 
of ]^n i : 
jjUil ^^y^wJ iS\^jS>X^ * a;UU{ •c.J^c t^L- j^ i^ikJ j \ 4^ 
' ^ ( J ^ U J L J I ^ j / ^ l / * t?*^. ^ *«J\ j ^ * - ^ ^ j 
1. I.O.MS. f»121b. 2 . I b i d . , f . l 21b . 3 . Ib id . , f . l22a . 
4. I b id . , f. 122b. 6. I b id . , f . l 23a . 6, Ib id . , f . l23a . 
7. Ib id . , f. 123b, 
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But she remained adamant ; 
The Mperor having f a i l ed i n his attempt allowed her to get 
hersel f burnt by j^ay of s a t i and asked Prince Daniyal to 
accompany her and to have the ceremony performed with honour. 
The Prince obeyed the royal command 
Preparations for s a t i having been completed she/l ascended the 
funeral pyre, lovingly kissed the corpse of her husband, 
embraced i t and burnt herself along with the corp^se. 
1. I.O.MS. f . l 23b . 2. I b i d . , f . l 23b . 3 . I b id . , f , l24a, 
4 . I b id . , f. 124a. 6. I b id . , f . l 26b . 
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Some of the concluding l ines of the poem are as follows: 
9 •— —" * 
J<; U* '^\J>'j'. ^J>^^ W*^'J * ^ j t>* '^L^L^ Jt^fc^ j-«i;_;lj-i 
The main features of th is poem^apart from i t s eroticism 
are force of d ic t ion , command over language, s e l f - p r a i s e , 
pathos, novelty of expression, ingenuity of construct ions and 
use of fresh s imi les . 
1. I.O. MS., f. 127a. 
2. Ibid. J f. 127a. 
3. Ihid., f. 127b. 
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(f^\ Saql-namah 
In Persian some excel lent saqi-namahs have been t s r i t t en . 
Among the e a r l i e r poets Maulani. NizimI has dis t inguished 
himself in t h i s fona of composition. Poets who f lourished 
in the time of Akbar have also wr i t t en Saqi-namahs. Among 
such Saqi-namahs the one composed by Nau'i occupies a pos i t ion 
of d i s t i nc t i on along with a few o the r s . 
Nau'i composed t h i s poem i n pra ise o*f Khan i-Khanan and 
i t has been declared by competent c r i t i c s that i t i s the most 
celebrated and excel lent poem of Nau ' i . The author of Ma*a,thir 
i Rahimi says: 
1 
lU _ - - J -^
Khjtushgu pra ises the Saqi-namah of Nau'i thus: 
Khan i Khanan rewarded Nau'i with a g i f t of ten thousand 
rupees, an elephant, an ' I r a q i horse and a robe of honour for 
3 
the composition of th i s poem. 
1. Calcutta Edition, p . 637. 
2 . This quotation has been given by Mxi^ ammad S t e f i ' i n his 
in t roduct ion to Mai-khanah (^y , Introduction to Maj-khanah^ 
iShaur Edi t ion) . ' 
3 . Ma'I_bhir i Rahlml (Calcutta Edit ion) p .637; 
This event has been referred to by poet Ifesjnl Qalandar i n 
the follojfeng verses : 
jf-^M c*-o_:«;j <jJ-« jtfi '«^W *^ * *iS< o '^i^j c ^ ' y '" 
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The poet, as he himself reveals , v ro te th i s poem a f t e r 
a hard.labour of for ty nights i n 1016 A.H. 
I 
The po^m opens with the verse : 
and closes with the couplet 
The poem, cons is t s of 700 verses and i s divided in to the 
following twelve sec t ions : 
(1 ) uu-- ; j Jr^y- j J (2) ^ ^ ^^j^ j^ (3 ) ' w l ^ c s i ^ ^ J 
(4 ) J U L ^ .Lk .^ (6) ^L^ . U - ^ ^ j (6 ) ^^-^^ cu^ l l i j j 
(7 ) ^ L w l k ^ (8) j ^ ' ^ W ^ I j j (9 ) ^ j ^ ^ ^ ^ j 
(10) ^ ^ ^ i ^ j.U;l ^ j b j j C l D o * ^ J ^ - ^ J L « ^ J Cl2) d s - U J J 
In p ra i se of God he says: 
C-fcOtgJ J ' J O w t A r f fj^^ ( J * * * * C-WMi*^ J W * ( -J^-AMI -^ 4 *l« cxj-* 
1. In some MSS. the chronogram i s H< j rfjL which gives 
1021 A.H. Obviously i t i s wrong because the poet had died 
in 1019 A.H. 
2. I .O. MS. f, 107b. 
3 . I b i d . , f.98b} Ma'Stoir i Bahlml, Calcutta Edit ion, p.638. 
4. Ma'ajthlr i Ra^mi, Calcutta Edition, p. 676. 
6. I.O. MS. f. 99a. 
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'•^ ~^*-^ * ( i j J ^ L i y . U J?w » cJiXi Uol^J CJT^ "-rf" J j - y 
JLL.>«jb ^-^ ^ \ j » ^ * JLu 0 ^ c«i t S (j.> ^ 
^ ij^Ujl v J ^ *JU»-K * ^ ^ U « o^«i« A ; 1 ^ J 
In p r a i s e Khan i Kiiinan he s a y s : / » — — 
- i ^ (j-*^. JIA^ ^ ^ 0^. * 
^^Jjt? wA;^ ^. *^J^ j^ * j\^ y,^ cu^c ^4 j t ; j ^ . 
f(jL. jxL. ^ ^ j / U : * is\jj tljLa/i ^ _ ^ U^*^ 
1. I.O.MS, f. 99b. 
2 . Ma»athlr 1 Rahlmi, Calcu t ta E d i t i o n , p . 640. 
3 . I.O.MS, f. 99b. 4 . I b i d . f. 106a. 
6. I b i d . , f. 106b. 
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' t , **^ 
I j j l j 42>^ «« U L L j^^ Ljift * ^jy.j}^ L f t t ls - j j y -
As s ta ted e a r l i e r the Saqi-namah contains valuable 
information about the l i f e of the poet. 
I t appears from some verses that he had many enemies 
and i l l - w i s h e r s and accordingly he v r i t e s in condemnation 
of those v<ho were jealous of him: 
Original i ty of thought and expression, novelty of s imiles 
and metaphors, apt phrases, sound construct ions , force of 
d ic t ion and extensive use of a l lus ions are the prominent fea ture 
of th i s mathnawi. 
1. I.O.MvS. f . l 07a . 2. Ma'ajthir i Bahlml, Calcutta Edition 
*_ p. 667. 
3 , I.O.MS. f . l 07a . 4. Ma'a.thir i RahimI, Calcutta 
~" "" Edition, p.667. 
6. I.O.MS, f. 109b. 
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After giving a brief analys is of the two Mathnawis, 
i t would be f rui t ful ; t to add a few words about Nau»i»s achieve-
ments as a mathnawi~t#riter. The poet was a t his best i n his 
ma_thnaT'/ls, the chief features of which may be summed up as 
follows: 
Erotic versess 
The g i r l who burnt hersel f on the funeral pyre of her 
husband says to Prince l an iya l : 
JL^\ ^^J^ J-^_« j>lsj 4 JiiJ ^ L * ji««l J , ^ J_al y y5> J ^ JjXi 
Force of d i c t i on : 
The whole Saal-namah i s f u l l of zeal and outburs t of 
fee l ing . The poet i n excessive joy sings h is own pra ises i n 
the following verses : 
Mr 
{>« r \/-*« -^ ^^ ^^  L?*—** J «:i*^ <>>•-*» * u * ^y^^ *^'^0 "^j Xiy '^•^ 
1. Ma.yinawli Sua w Gudaz I .O . MS. f. 117a, 
2. Ib id . , f. 124b, 3 , Ib id , , f. 106a. 
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S e l f - p r a i s e : 
Nau ' i was very fond of i n d u l g i n g i n s e l f - p r a i s e . Besides 
the ve r se s quoted above some examples a re given belov/s He 
otas conscious of h i s h igh p o s i t i o n a s a 'poet . He expres ses 
i t through the tongue of Pr ince Ifeniyil i n Suz w^  Gudaz thtiss 
c-<^^ jll«,l j yL i ^S * uu<.:>so j\j t>«Ji^. (JI cuiXj 
O r i g i n a l i t y of c o n s t r u c t i o n s : 
• 4 •• 
There i s a l a r g e number new c o n s t r u c t i o n s i n the. 
Saqi-namah. In the fo l lowing ve r se s the unde r l i ned words 
r e p r e s e n t novel c o n s t r u c t i o n s . 
.^ jjjj-^j ^^—'* ^^-^v-^jj 4^ ' * ^^ w^ yb^ ^^ r ^u, Uj 
1. I.O.MS, f. 114a. 
2 . Matojiawi i Su,z »/ Gudiz, I .O . MS. f. 112b. 
3 . I.O.MS, f. 114a. 4 . I b i d . , f. 123b. 
6 . I b i d . , f. 101b. 6 . I b i d . , f. 102a. 
- 132 -
Novel s i M l e s : 
While d e s c r i b i n g the n i g h t i n Suz w Gudaz the poet says! 
In t h e Saqi-namah he has drawn the fo l lowing b e a u t i f u l 
s i M l e by comparing the cup w i t h the s e a l . 
Use of 7SA«JU 0 ' ' _A< 
The poet has most ly used - t ^ , -^-AU. i n "t^e Saqi-namah« 
A few examples a r e a s under ; 
7 J ^ u^y y^ -^J^ j i ^u J * J--. ^\ tj^ 4K jpj J-. 
1. I.O. MS. f. 108a. 2. Ibid., f. 100a. 
3. Ibid., f. 113a. 4. Ibid., f. 99b. 
6. Ibid., f. 101b.. 
6. Ma'ajbhir i Rahjlal, Ca lcu t ta Ed i t ion , ^ . 6 5 6 ^ 6 S~ y, 
7 . I . e . MS. f. 109b. 
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Towards the close of the pr inted ed i t ion and some of the 
manuscripts of the Mathnawi i Suz w Gudaz there appear ^m^ttAru 
shor t mathnawi poems which have been combined with the said 
mathnawl. But there are reasons to believe tha t the Suz w Guda; 
f in i shes with th i s l i n e : 
The portions that follow seem to comprise two small poems, 
{ 3 ) On® of them begins wi th th i s l i n e : ^-
and ends x«ithj 
The poem has no thejme of i t s own. I t depicts the poe t ' s sad 
4 
p l ight when he was somehow imprisoned. 
This poem i s very effect ive and i s a lso , ind ica t ive of 
the poet*s achievement in describing a pa r t i cu l a r event very 
forceful ly . I w i l l do no b e t t e r than quote the verses in 
which he has described his p l igh t in the prison—cell: 
1. I .O. MS. f. 127b. 2. Ib id . , f. 127b. 
3 . Ib id . , f. 130a. 4. Supra PP. <$o_<i/^ 
6. I .O. MS. f. 128a. 
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^ j l j ^ - l a i^ i ^ ^ \ j\ ^ * ^ j J u ^ . ^ - - J ^ u'-'W^' 
<__5jL 4^^^ J ^ j - * * ^ . ^ -^t * <JJ^' iSjjJ^ '"-^* J-*^ pLj/i 
u-«j>; v ' j - ^ J ^ 4j- . u>-^-f^ * 6 ^ ' '-ir. 6 ^ ' ^ ^ f-^^. 
I 
O^JJ ^J"^ - Hl^ ^ j««-^ ?" o 'J '^ * c>-«^. -*;«-> (y JJJ U ' " ^ *^ ' 
The verses in. which he has described the condition of 
the prison-house are of h i s t o r i c a l importance. They help us 
in understanding the r ea l condit ion of the prison-houses of 
the Mughal period. 
ij-k\ I'he other ma_thnawi begins wi th: 
and closes withs 
1. I.O. MS. f. 128b. 2. Ib id . , f. 129a. 
3 . I b id . , f. 130a. 4 . Ib id . , f. 131a. 
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•O 
I t r e l a t e s to a d ia logue betwJeen fisJa and salamander. The 
d ia logue i s a t t r a c t i v e and e loquen t l y speaks of the p o e t ' s 
command i n d e p i c t i n g var ious types of s e n t i m e n t s . Here a r e 
a few verses of the poem. 
The salamands^r says to the f i sh s 
The f i s h r e t o r t s : 
^C^ J>^ ' i ^ O^J^ 4 ^ . * i > (^.^^ ci^w j l j - L 
The poem ends w i t h c e r t a i n ve r s e s i n which the poet 
b l e s s e s Pr ince Ifeniyal, 
1, I .O . MS. f . lSOa . ^~—!• '-'. ^ ^, : ' 'n- ' . 
<g. I b i d . , f. 130^. ^ : ^ i : I . ^ f.. -CO-fe, 
g. I b i d . , f. 13 la . 
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j^kU j i ^ - j c J j j '^jT * ^y^u. L- *, j\ J L ^^IJJJ^ 
T a r i i ' b a a d and Tarklb-baBd^, 
In the manuscr ip t s of the p o e t i c a l c o l l e c t i o n s of Mau'i 
which I have been ab le to c o n s u l t t he re i s only one t a r j i ' b a n d 
2 
and four t a rk ibbands and the t o t a l number of verses t h e r e i n 
i s 443. 
The fo l loKing i s a b r i e f account of a l l these f i v e 
poems. 
l a j 
This poem begins w i t h the fo l lowing c o u p l e t 
There a r e t en bands i n a l l i n i t and the fo l lowing verse i s 
r epea t ed a t t h e end of every band. 
1. I . O . M S . f . l S l a , 
2 . According to the c a t a l o g u e r of ^ n k l p u r l i b r a r y , the 
Bankipur Manuscript c o n t a i n s qas idahs , t a r j l ' b a n d s and 
t a rk lb -bands i n p r a i s e of Akbarj Pr ince r e n i y a l , P t i n c e 
J a h S n ^ r and 'Abd al-Rahlm KhSn i KhSnSn t o g e t h e r w i t h o t h e r 
poems. But my c r i t i c a l examination of the manusc r ip t r e v e a l e d 
t h a t t h e r e a r e no t a r j l - b a n d s and t a r k l b - b a n d s i n p r a i s e 
of the above pe r sons . There i s , however, a t a rk lb -band i n 
which the poet has lamented the death of P r ince i S n i y a l . 
3 . I .O . MS. f f . 19a - 36a. 
4 . I b i d . , f. 19a. 
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2 
The totsil nimiber of verses in the poem i s 106. 
This poem appears to be in imi ta t ion of the famous 
— —3 
Tar j i ' of S a ' d i . Although the poet has not acknoik«ledged the 
above fac t , yet a comparative study of the T a r j i ' s of Sa 'di 
and Nau'l leaves no doubt tha t the l a t t e r wrote th i s poem i n 
imi ta t ion of tha t of the former. The Tarji* of Sa 'd i has 
acquired great populari ty among the Persian poets so much so 
tha t a number of such poems have been composed in the same 
rhyme and metre. Among the ancient Persian poets of India, 
Hamid Qalandar has .vers if ied a Tar j i ' which i s a f a i t h f u l 
imi ta t ion of t ha t . Sa 'di while among the contemporaries of Nau' i , 
Zuhurl and Malik Qummi are noted among those vrho have imi ta ted 
Sa 'di in th is respect . 
The following facts deserve considerat ion with regard 
to the above tyio poems. The t a r j i ' of Sa 'di cons i s t s of 23 
4 " 
bands m t h 270 verses in a l l while that of Nau'i comprises -i©-, 
1. I.O.MS. f£« 19b, 20a, 20b, 21a, 2 lb , 22a, 22b^ and 23a, 
2 . I b id . , f£« 19a - 23a. 
3 . I t begins wi th : 
Kull iyat i Sa 'd i , Tfhran^l317 Solar, Tar j i ' a t , p .99. 
4 . Kull iyat i Sa 'd i , T|hran, 1317 Solar, T a r j i ' a t , pp. 99^-112. 
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/o bands having 106 couple ts . The number of couplets in each 
band of the poets has been given in bracketsi below; 
J^au'i s 1 (12); 2 (9)} 3 (11); 4 (11); 6 (10); 6 (10); 
7 (12); 8 (11); 9 (9) ; 10 (10). 
sS 'd i : 1 (13); 2 (10); 3 ( l l ) ; 4 (12); 6 (11); 6 (11); 
7 (10); 8 (11); 9 (13); 10 (12); l l (13); 12 (12); 
13 (12); 14 (12); 16 (12); 16 (12); 17 (12); 
18 (12); 19 (10); 20 (11); 21 (10); 22 (9) ; 
23 (19). 
Of the ten bands of Nau'i only two are i d e n t i c a l in 
rhyme with two bands of Sa 'di while the remaining are qui te 
d i f fe ren t i n t h i s respect . The iden t i ca l ly rhyming bands of 
the t«*o poets are reproduced belo^ r^s 
(J JL**» 
<5 Oi r i j _ ^ jSt> y *-iJ^» 
^S ^ ^J^ *^J^. .: i-*-^^ 
1 v)liAi» M' - i «?• l \ i Jul, ^< J^^O 
(^ »iJp •Xaij ^ JL« ^^^ Jr 
Cj^jy^. W <^^' tn-^ W 
t ^ .ii.MM \7^.tU^ 1 ^^ 'iSjif J*' 
tS - ^ ^5^ '^ 'b^ o^*^ 
JixJ 
cfiy 
jA w 4.?- y {Ji^M ij$\ 
/ ^ • — ^ 
^X jH j& ^ J ^j<, ^Sj 
JiU j ^ j: j\ ^ U / l 
<jf a.;/ ^:iMj A^U cjl 
4ll 
• 
1. I.O. MS. ff . 19a - 23a. 
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t5-**^-Ay -UJJ 4 - . j J^ . 
I J (jj -J«l j - ' j - ^ J L iXi 
-u£ ^ jU«^ J 4 JL. J b 
eg 
. J S L -
(5 OM) 
d - * ^ . 
t i - l i l i 
( ^ A.ltMl 
tS -^. y 
uj-r •^ 
S 
j ^ J 
CI***' *-"i 
J a«^  
y I <j; x2 ^ -
JaJ V« (JljMi 
« ^ J ^ t^j l j i^. 
J» 
^ 
Jjl, 4^ 
*JiP^. 
jy-M O ' ^ . •^*< 
;» (i» 
_^ j J 
V j ^ 
t j j L 
i^ A 
«tw«-< 
j i ; ^ 
6* 
JiK^ uA>« J^r^ 3 p H ^ . 
it 
w ^ J "^  o ' j - ' uf^ >--»^ ^. 
I I 
(^ - l ip ^^^^ J - ^ * 4^  J ^ 
f-*<;-* a*. Oy^. pip-. 
U*A; P ^ 3 M liJ.H»l < » 
b u * ^ c«« pj 1 . , » , O i 
1. I .O . MS. f^. ISa - 19t). 
2 . K u l l l y a t i S a ' d l . l i h r a n , 1317 Sola r , T a r j i * a t , pp.99-100. 
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j \ J AP A » JUJC *U ^ (j* 
tji>i ^ f* *'^.'^jj^ 6 * 
r--J^ 6-^ * J O^j u ' j 
;\ 
u--5^ Cu; J 
; b ^ - l c* J L 
i ^ l ^ -Li \JKJ^ {J"-"*^ jr w*J* 
U-y *->- -i^stj.^ 'k ub^ 
u>*JlP^-? t^'^>j>'***J <>*«*'. 
( ^ ' 1 ^ i ' * -^ ' 
c ^ 
^ j J 
j ^ . 
-?-/'• 
j > i j l *S p l^ 
^ > ^ 
4>» 
j"" 
J-' 
u- '^y 
u j r r j c^  ' o» 
C / j ' f-^^. cf 
••=V. J - ' 
^u?Jl; 
juiL^ iS 
6 ^ 
J-^ 
"^ J^. 
t>> *^ 
tJ^J-p^ J J>**< *;l 'J^T 
'J U * ^ ^ j O j 
l > t ^ *^ C«' f j liT CJi 
. r / Only the f i r s t hemistichs of the b a i t i - t a r j i ( ^J^"^^-^-) 
of the two poems have the same meaning. The tv/o poems are 
s imi lar chief ly in metre and to some extent in theme as wel l , 
1, I.O.MS, ff. 19b - 20a. 
2. Kull iyat i Sa'dl^ ^»40^ T-thran, 1317 Solar, T a r j l ' a t , 
p. 102. 
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though there i s difference in regard to rhyme (with the 
exception of the two bands reproduced above), the number of 
bands and the number of l ines in each band. 
Nau'i has expressed ghazal l i k e sca t te red ideas in thd^ 
poem. Some couplets are quoted below; 
The poet does not even l i k e the idea of in jur ing the 
fee l ings of his enemy. 
Humbleness J 
My bones are so worthless tha t even a crow ould not l i k e 
to touch them. 
•-^  u * • 0 " ^ *!>^-? u*l /*i "^^Jt> * '-•>•«»*•«•"' ji '^j^ J (js^^ •"--" c« 
Breaking the i d o l i s not suf f ic ien t unless the ido l of 
self-worship i s broken. Self-worship i s the root of a l l e v i l s . 
He depreciates fa i th lessness in l o v e ; 
This depicts his u t t e r s ince r i ty in love. 
A lover i s ind i f fe ren t both to the Ka'baSand the temple, 
1. I.O.MS. f .20a. 2. I b id . , f .22b. 3 . I b i d . , f.'22a. 
4 . I b id . , f. 21b. 5 . Ib id . , f .23a. 
- 142 -
Tarkib-bands 
(1) The f i r s t t a rk ib -band i s an elegy on the dea th of 
Hakim Humam a l - l l n a s the fo l lowing l i n e s i n d i c a t e . 
This e legy begins w i t h : 
and ends w i t h : 
The poem con ta ins s i x bands compris ing 86 c o u p l e t s . 
A study of t h i s poem r e v e a l s t h a t Hakim Humam a l - l i i n 
was on very good terms w i t h Nau ' i and t h a t exp la ins as to why 
the poet b i t1 ;er ly laments h i s dea th . 
The whole poem i s r e p l e t e w i t h genuine pathos and 
sorrow. Some l i n e s a r e quoted as under ; 
> i^*-i-j^ . t>s«J t>*-* J^ Hr * '^:--^-^. (;««:aA f/?"J* *ib 
* In some manusc r ip t s t h i s poem i s wrongly e n t i t l e d as an 
elegy on the dea th of Malik Qumml. 
1. I.O.MS. f .26a. 2 . I b id . , f .23a. 3 . Ib id . , f .26b. 
4 . I b id . , f. 24a. 6. I b i d . , f .24b. 
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The poet kas metaphorically s tyled Hakim Humam as "Plato 
of the t ime," "Chris t of the per iod," "a great philosopher," • 
"god of Greek wisdom," " lord of the realm of learaing*and 
A 
"dispenser of j u s t i c e of the four communities". 
(2) The second tarkib-band i s i n praise of the Holy 
Prophet. I t begins wi th : 
and ends wi th : 
This poem consists of ten bands containing 134 couplets. 
Some verses are quoted below: 
1. I.O.MS, f. 26a. 2. Ibid., f. 24b. 3. Ibid., f.23b. 
4. Ibid., f. 23b. 6. Ibid., f. 24a, 6. Ibid., f.26a. 
7. Ibid., f. 30a. 
J^^ 
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The fol lov/ ing ve r ses a r e c h a r a c t e r i s e d by nove l ty and 
e legance of d i c t i o n and the s i m i l e s con ta ined i n them a r e 
subli$ie and p l e a s i n g . 
-2- f^L; ^ , j LT*^ u^r- * f^ -^  iS^J ^tJjiS t> 
3 fj}-^y>- 3 f i r " ^ -J^ 6 ^ * f*< -^^  c ^ J «J " ^ *^.y uj^ 
(3) The t h i r d t a rk ib -band was w r i t t e n on the dea th of 
Pr ince l ianiyal i n 1013 A.H. I t begins wi ths 
7 j u i (j\.^iMi\ j^^ ~/^Jjj '•?•'•*•>•'*' * j l i i ^^ L>- *^JU i j *i 4isj yjfCuutj /wj 
and ends w i t h : 
There are six bands in this poem and the total number 
of couplets is 87. 
The chief feature of this poem is the true elegiac tone 
that runs through it. 
1. I.O.MS, f. 29b. 2. Ibid., f. 26a. 3. Ibid., f.26b. 
4. Ibid., f. 30b. 6. Ibid., f. 33b. 
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- i ^ -K- i>^-> rfUj^^jUj w b i l t^l * j j ; rfL; pi j l o iUc J-J «--^jjJ5; 
• ^ L w } ) - » I jiV"*' 4i>lii«i JJ^ U*' -*-" . /t*^ J-^. 
3 oiU; ^ j-i ^ ^ p » i / u ' -^^ * O^ r^ ^ ' f* c . j ' i ^ j l d^ 
j '-V^ JL«?- j-flKi *-i«^! j ^J j j .b * ' -V^JM-J 6^?" ' ^ e^"*^ -H^ J* 
!• I .O. MS. f. 30b. 
2. I b id . , f. 32b. 
3 . I b id . , f. 32a. 
4. I b id . , f. 32b. 
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The profoundly touciiing verses quoted above, t ru^ly 
depict the bleeding hear t of the poet on the death of the 
beloved Prince. 
The poet here mentions an important t r a i t of character 
of the Prince tha t i s , his love of his close a s s o c i a t e s : 
They reciprocated his af fec t ion warmly. The following verse 
shows the love and fa i thfu lness of the poet towards the Prince. 
The Prince died of excessive drinking. I t has been 
referred to by the poet in th i s verse: 
# _^_ 
^ 
1. This poem reminds us of the great I&ft band i Kashi which 
became so popular that a number of poets copied i t . F a i d l ' s 
elegy on the death of his own son was also wr i t t en in the 
same rhyme and metre. 
iS^ *^pT cJ^ *^^ ^^^ y.jy * y O^yj-^ <> W cu-«l^ J^ 
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(4) The fourth tarkib-band was w r i t t e n for Prince Barwiz. 
I t begins wi th : 
and closes with: 
This tarklb-band cons is t s of f ive bands wherein the 
t o t a l number of couplets i s 47. 
Nau'I who was a t Burhanpur a t the time of the Pr ince ' s 
a r r i v a l a t tha t place, has wr i t t en the poem to welcome the 
Prince. Some^^of 3.ts couplets are quoted below: . 
In the following verses the poet a l ludes to his own 
fa i th fu l lness and s ince r i ty towards the Prince: 
1. I.O.MS, f. 33b. 2. Ib id . , f. 36a. 3. I b id . , f.34a, 
4 . I b i d . , f. 36a. 6. Ib id . , f. 34b. 6. I b id . , f.36a. 
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The Prince was sent by jaimngir on a mi l i t a ry expedition 
to the Deccan: 
(^j\ '-f'^ J J&t *i iy^J f^Ji tl_J-w_f»" * ' j Cf^ J •:;—wj- jMtJSV>- *X<r^>- Oj'-J 
Quatrains (Ruba«is) 
The quatrains of Nau'i mostly deal wi th didact ic and 
e ro t i c themes and in some l ines we find personal references: 
Aloofness from the people of the world. 
Refrain from disappointing others and breaking t h e i r 
h e a r t s . 
Abstinence from des i res ; 
^ (y%j J* t^J--'. Jj-S; AiJ J^ * ui«b ^ ^ ^ *5'j; ^^^.^j ^^1 
1. I.O.MS, f. 34a. 2. Ib id . , fi;,.92a-92b. 3. Ib id . ,f f .93b-
94a, 
4 . I b i d . , f. 97b. 
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In the following quatrain we find a strange example of 
s e l f -p ra i s e when the poet says tha t on account of love he has 
r i sen so high that the beloved fee ls proud of his greatness . 
In the following quatrain he has ve r s i f i ed .a proverb 
so beau t i fu l ly : 
Some of his good quatrains are as follows: 
In the following quatrain the poet beaut i fu l ly invokes 
God for forgiveness. 
1. I.O.MS, f. 96b. 2. Ib id . , ff.92b-93a. 3. I b i d . , f . 9 2 a . 
4. I b id . , f. 91b. 6. Ib id . , f .98b. 6. Ib id . ,f. 93b. 
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The poet never stooped down to l i ke obscenity. The 
utmost tha t he could wr i te i s the following: 
Fragments (qi|..'ahs)of Nau'i 
"B&BBa^fragments of Nau'i are ava i lab le in his poe t ica l 
works. 
One of them i s s ta ted to be in pra ise of Prince iSniyal 
and the poet has referred to the c i ty of Ilahabad in the open-
ing l ine thus: 
The poet refers to hj.s patron thus: 
One important point to be noted i s tha t some of the 
l i nes of the fragment are ava i lab le in one of the odes and I 
s h a l l do no b e t t e r thcin to quote such l ines below: 
1. I.O.MS, f. 93a, 2. Ibid, , f f .94b-95a. 3, I b i d . , f .36a. 
4 . Ib id . J . 36b. 
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^U-J »j\z^^ j:L,^j. J^j ^ S * t 5 > Ua*^  3 ^Jj* ^ V . u'*'> 
I j\jx> ^JJJ^ JUL A J J J ^ U - J ^ • Aj; oi*^ iL'"Vj>- <;*«. *5'l^ 
2 
The other fragment has some reference to a breach of 
repentance for drinJking wine. From one of the copies of Nau i -
Eiwan, i t appears that the fragment was composed by Mirza 
Rustam Khan and not by Nau^i himself. The manuscript fur ther 
reveals that the next fragment was wr i t t en in reply to the 
above one. The/ fragment i s otherwise of no p a r t i c u l a r s i gn i -
f icance. One point,, however, to be emphasised i s t t e t some of 
the manuscripts indj.cate tha t the two form only one fragment. 
1. I.O.MS, f. 36b. In my ed i t ion of the odes thcsse arre 
OACwritten souplotc thus : ^ 
^lu K^\zs\ y\ ^ 4.U, cu«^ *i * - U ^ l J U l J ^ ^ ^ p^ y 
J^}j^ 3 o ' -W **^^J J^ *^  *iSj^ ^ J J^ ^ I ^ J^. <^y 
j \ : ^ ,_t-i; JULf .u J L J U ^ * ^y jj^ X'Vjr *<;^ *5'l^ 
; ( CAicXULAi^gdi tion of OSes ,^./<P; i i ^ 
2. In one^ ^ of the lj.nes 
U.O. MS. f.36b.^of th i s fragment the:.word ^ - l ^ b i s used« 
The learned scholar Q^^i 'Abd al-Wudud of Patnah in his 
a r t i c l e on the EEwSn of Nau*"! says: " I have not come across 
the word ^ L ^ U in any (Persian) work excepting the 
ISwSn of Nau ' I . " 
Fikr w Na2ar^ Oct. i960, p.61 Note 4, 
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The Eianklpur Manuscript i s one of them. Some of the verses are 
given be low J 
* • * • • 
c*-«J <jlij ^ . J-jL A;1£ ^J'Ji 
The four th fragment has no pa r t i cu l a r s ignif icance 
in regard to NauU's l i f e . 
1. I . e . MS. f. 36a. 
B I B L I O G R A P H Y 
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P A R T I I 
- I -
IMTRODUCTIQN OF MMUSCRIPTS USED IN 
- THE EDITION OF ODES - • 
The fo rego ing d i s c u s s i o n expres s ly i l l u s t r a t e s t h a t 
Hau ' I was aa outstan.<3ing P e r s i a n poe t of Akbar 's p e r i o d . Though 
he a t t empted va r ious forms of verse y e t h i s ch ie f c o n t r i b u t i o n 
l i e s i n the f i e l d of ode (qas ldah) and ma^hnawi. He composed 
odes of a high o r d e r but s ince i t was no t the age of ode-
w r i t i n g he could no t a t t a i n g r e a t r e p u t a t i o n as an o d e - w r i t e r . 
But he earned g r e a t fame i n the realm of m a t h n a w i - v j j t i n g and 
h i s Suz w Gudaz a s w e l l a s Saqj-namah have won the admi ra t i on 
of contemporary and l a t e r c r i t i c s of eminence. As h i s mathnawis 
a r e a v a i l a b l e i n p r i n t ' ^ i t was deemed necessa ry to under take the 
e d i t i o n of h i s odes which a r e a v a i l a b l e i n manusc r ip t s and as 
such a r e n o t e a s i l y a c c e s s i b l e to r e a d e r s . I t accounts f o r 
my a t t empt a t p r epa r ing the c r i t i c a l e d i t i o n of Nau ' i»s o d e s . 
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1. Ma_^hnawi i Suz w Gudaz has been p r i n t e d toge the r w i t h 
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